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Lift the Curse is the title of Out To Win 
(foHTially Mushmouth) second release on 
Triple Crown and aptly titled if you ask gui- 
tarist Chris. 

"Tliis band is cursed, I'm convinced" he 
states on the phone shordy after the release 
of the new cd and the bands unexpected 
name change." Every time we get anything 
set up something bad happens". The latest is 
die firing of dnimtner Bob, leaving them 
unable to fiilfill tour dates and killing any 
momentum the band may have had left fol- 
lowing changing the bands name. This seems 
to follow the same pattern that happened 
after the release of Out To Win When they 
lost their drummer and IlezucI was unable to 
sing for the band for a period of months. 
Over the last few months in support of Out 
lb Win, Karl from Strength for a Reason 
filled in on vocals, sparking rumors that a 
change m vocalists was in the cards. Not so. 
Chris explains the whole story, 
"For awhile our singer Chris couldn't do 
shows cuz of his job. We didn't want to stop 
playing so our good friend Karl took over for 
awhile to fill in playing some shows. He 
looked out for us big time by playing wid: us. 
Especially since he has his own band 
Strength for a Reason. 
So for a couple 
months last year 
Karl sang for us till 
Chris could 

make it back." 




Rumors had been circulating about a possible 
name change for some rime, hut the band 
kept the original Mushmouth name until just 
after the release of Lift The Curse. 
"Well we were thinking about changing the 
name cuz there's a couple other bands out 
there named Mushmouth. And lot of people 
say that the name doesn't fit the music, So 
we threw the idea around about changing the 
name. The name did n t mean anytliing to us 
until it stopped us from getting booked 
which what was happening. We were dis- 
cussing different names and felt that Out lb 
Wm suited the band and with it also being 
the title of the first cd would make the tran- 
sition easier" 

Triple Crown must be frustrated with the 
band changing it's name right after releasing 
the new cd. Henzcl agrees 'Yeah they were 
pissed being they were promoting the cd 
imder the old name but we felt we had to 
make the change for the better of the band' 
Fred (owner of TCR) was pissed not so much 
that we changed the name but more because 
we didn't talk to him about it first, Chris 
defends not telling TCR because they knew 
they'd try and talk them out of it. 
With a new drummer, new producer in a 
new studio, Out To Win were out to match 
the success of their first release. Chris 
explains the whole recording process and the 
results they got. 

"We spent about 2 months writing the songs. 

It was recorded at xMountainside Studios in 

the Poconos. The studio was real cool 

cuz we could live there 

while we recorded, 

and the house was 

really nice. We 

had a good time. 

We have a 

bunch of 



friends out in that area to so we got to chill 
with them out there while we recorded. It 
was produced by us with the help of Richie 
Krutch Mancuso. He did an awesome job 
working on the shit with us. Everybody is 
really happy with the final product. We spent 
a lot of time on it between recording and 
mixing, cuz we wanted it to come out as good 
as we could possibly make it for the money 
we were spending. So far everyone that has 
heard it loves it. Compared to Out To W\n, 
the recording is a lot better. It's a lot tighter. 
We got a harder sound. I mean this shit 
turned out hard as nails. More breakdowns 
too." 

j'\mong all the changes with the band one of 
the most notable changes is in tlie change in 
producers with Richie Krutch replacing AJ 
Novello at the switch which makes us ask the 
question, was it by chance or was the band 
looking for some- 
thing different 
for the new cd? 
"Yeah. We 
just want- 
ed a com- 
pletely dif- 
ferent fla- 
vor for this 
record. AJ 
d i d 
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100% cotton short sleeve 

T In Denfm ffaded blje) 
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back teaturljig lyrics from ttie 
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and 2X-La^ie. 
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100 % H^olbn Athletic Heether 
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wJtii 1 color tort and badf 
prints in burgundy, Avaii^bfe 
\n Larga, X-Largs A 2X-LaFge. 
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Girls Tiny Ts in Black 100% 
cotton with Shadcv^ Fail 
Logo an front in shad yellow. 
Available irt one size only. 



1-800-456-5322 



Jk-SF-Oob 




Black Line>^ Coaches 
Jacketwitti 1 color 
Fronts 1 Color Back. 
Availbie in Large. 
X-Large5 2X-L3fge 
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& 2X -Large 
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Strap Tank Top 
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Avaliat^mone 
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Ttiis new desJgn features 
the s^me frort design 
used on y>& In Flames 
Tour, tjui wilti a difTefesv: 
bacl< image. FuH color 

front Print with 2 color back. 

Avalj^jein^^dlum^ 

Large, X-Large & 2X'Large 
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BtacK 1 00% cotton Short sleeve 
T with full coior front design 
and 1 color back. Same 
shirt design as the bands 
KiJig Diamond Tour shirts. 
''withoLt the c^tiesi listed on 
Uie back. 

Available In Medium, Large, 
X-Lad^e Sl 2X-Large. 
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Black 100% cotton Short 
sleeve Ts with 3 cotor 
front design. Avaifable Irt 
Large, X-La^ge $ 2X4;arge 



The Lqn§ Sleeve Verskm of tfie 

^ raw design features a Full 

cdor franl Flint, 1 

cc4or each sleeve, 

&2ci^or back print. 

Avajlatila in M^ium, Large, 

^^ X-Large & 2X-Lar@B. 
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Black 10Q% cotton Long 
sleeveTwfth a full color 
front design, "t color leH 
sleeve end 1 color beck 
Avallabie in Large, 
X-Large a 2X'Large. 
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cotton king 
Sleeve T with 3 oolor 
iront, 2 colore on each 
sleeve and 3 color back. 
AvaJfabFa In Large, 
X-Large & 2X-Larga 



We also Custom Screen Print for Bands from all over the World, visit www.skatetheplanet.com to find out how to have us print for your Band or Record Labei. 

©3000 Aii Images ai-e Property Of SkalQ The Pfanet. LLC & Shadows 3^^i and maysioti>e used ot reprodijced m ar^y formwilhoiit the wniten consent of batn parties. 




IN ffTORES 
AUGUST I-*. HOO-1 



LOSER'S INTUITION 




The debut full length album from New Jasey'5 most heralded hardcore/metal act, 10 blistering new sorsgs recorded at Traj East. Mfflork bj Derek tteis. DesljTMd bj Jason ftsrrell. 

A* for this CD at your local store, or call Toll Free a77-LUMBERJACK to order by phone wltti credit card. 

Order ttis CD and otiier Kioli ass CD's as well as shirts, hoodlos. and lnsksH with our ooihe SBCurad server at: WWW.TRUSTKIt.L.COM 
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an awesome job on the last record, but we want- 
ed to do everytliing different this time around. 
Plus my boy Ricliie from Krutch was helping out 
with shit so it ail worked out. 
Were there certain things that you wanted to 
change from Out To Win to this one? Yeah... we 
wanted the stuff to sound better. You know we 
were happy with out2wiii, but wc thought we 
could do a way better job the 2nd time around. I 
think we did it too. 

While Mushmouth played a lot of shows in sup- 
port of O t To Win most were around the PA, 
NY area leaving die rest of the US, Canada and 
overseas out of the niix and rather disappointed. 
Can we expect to see Out To Wm on a tour to 
support Lift The Curse? 




else. I personally think that the worst tiling about 
the hardcore scene today is it has too many 
whining babies in it. Stupid politically correct 
kids complaining about this and diat. It's fucking 
hardcore. HARD-CORE. If these kids don't hke 
it, they should get the fack out. People who 
complain about dancing too hard and fights and 
this and that. Shit it was a lot worse 10 years ago. 
The internet don't help either. People need to 
chill the fiick out and enjoy it for what it is. I 



scene out there. Fights are bound to happen in 
this type of scene. It sucks when someone gets 
hurt, but its gonna happen when everyone is 
going nuts swinging they're arms and kicking 
and shit. Deal with it or don't come to the 



■M^^- 



everybody has jobs and shit. Honestly there's no 
money in hardcore. We're all older and gotta 
work and pay bills and shit. None of us hve at 
home and are supported by mommy and daddy 
like a lot of these bands out there. We try to play 
as much as we can. After die cd was recorded we 
decided to take some time off in die months fol- 
lowing till the cd came out. Yeah we're definite- 
ly plamiing on doing some heavy touring with 
'this record. We're all more or less gonna quit 
our jobs to hit the road. Canada, Europe, and 
Japan are definite possibilities as well." 
"Lift the Curse" is their second release for 
Triple Crown Records and unlike a lot of bands 
these days, the band has nothing bad to say 
about the label and how they've been treated," 




Triple Crown has done us right so for. Ered at 
the label has been looking out for us since we 
signed witli him a couple years ago. The main 
reason we went with Triple Crown was that they 
were going to pay more attention to us than 
some of these other labels widi so many bands 
on the roster. We didn't want to get lost in the 
mix. There's a lot of bands out diere that talk 
shit on die labels diey're signed to. That's one 
problem that we don't have. We're definitely 
happy so far. Anytime we have a problem with 
anything shit gets worked out. They're doing their 
job and we can't complain." 

Widi bands hadng the labels diey're on and labels 
being accused of "ripping off' bands among other 
things, does Out To Win feel that is the worst 
thing going on in the hardcore scene today? 
"Well this is my own opinion and not anyone 



shows. Yeah hardcore is getting more business 
and money involved. What can you do? There's 
a lot of awesome bands out there and its 
inevitable. Yeah it kinda sucks cuz it's not so 
underground anymore, but I still love it. I sriU 
like going to shows and shit. It's getting bigger and 
people are just trying to capitaUze on diat." 
With the band looking to gain lost momentum 
due to die name change the band has a message 
for those who think the band is done, "every- 
body check out the new record "Lift The 
Curse". You can find it pretty much anywhere 
that sells heavy music. We'll be touring all over 
soon to support diis record. Check out the band 
itwww.mushmouth.net or at www.triplccrown- 
records.com 
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ears since Mike Score and 
.tlid bfjys refensed the now classic cd 
'Tor Those Who were Crucified". Well 
Score and the boys are back and ttiey'rf ' 
looking to show the pretenders how iti 
done. TF you've seen the band live in the? 
.ast year, no doubt you've heard sonie of 
"the ne\v material and noticed the "new 
and impE^g^^pSke Score w'ao says it 
like it is. Alb Out War is the first band to 
repeat in Full Contact and fbr good reason. 



Tell us abfmt the|if w cd (produced by, studio, 
how Tnany"songs.>)How does it compare to 

'Tor thos^^^gere Crucified"? 
"The ii-e^^^^^alled "Condemned T) 
Suffer" ariif W6 flfe^going to record it at JVIax 
Trax in Albany NY and it will be produced 
by PaulBciiedetti. He did the Skinless record 
that's out on Relapse as well as Stigmata and 
others. I think it will have 12 new songs as 
well as some covers." 

What covers are you thinking of doing.^ 
:^;Hopefully an Absolution, Negative 
Approach and a Crj'ptic Slaughter cover, but 
I don't know what songs the other a'Liys uvay 



What are the songs on the new cd about? 

"Basicalty thejr deal with the same subjegE 
- -■'- - ■- '■'•"^ 'The only difference isithefo 
lirect. There is also a song' 
,tes Of The Revolution" 
~^>»^**,^'**^^^«»o^fe*^vB^i^^5^ of the ''scene" 
You've been playing a few new songs out 
for a while^ how's the response been? 
"Really goM actually." 

Was writing for tltis cd harder or different 
than the last one with all the new band 
members? How has the wilting changed 
etc,& how's in tlie band now? 
"No, not really, because musically this is by 
far the best lineup we have ever had. Add to 
that the fact that they really want to be in the 
band and work is another factor that really 
helps out. Things have changed, but fQrj|^ " 
better" ' '.-SSsiSi 

"Kciu've been doing slot of tours, both Mlefcii 
said iiardcore, what's the difference between 
&e two in terms of response, support etc? 
■"Piffer^^^^fe'don't know. Hair length 
mrtiThi-sB^^^^KIa] tours ha^^'e been great 
as divided as all the little 



thing if it is the way it was whei 
going to shows. Honestly, I d 
it is now. So many kids trying; 
else vi'hat hardcore is and.i* 

go.i^^^jBHP^KnTbwth s^^s have dieii" 
sk|S|^^^^Haiuded herl>s and either way it 
d<w^R^^niy life or the way I do things, 
so*»ho cares? W^ just get up there and play" 
Do you think the scene is watered dowti 
with too many baitds, labels, labels trying 
too liard to make money and be mainstreatBl 
(I'm not naming names here). I personally 
feel that the scene is becomhig hke the 
NFL Or something with too many teami 
and not enough talent. Would you agreed 
"First off, as far as labels go, I dSn't give I 
fuck what diey do. I don't own a label an| 
they can do what they want. More than haU 
the bands that they think are going to launcl 
them into the snainstreatn suck. But hey,]nos:l 
bands vou hear on the radio suck so mayb^ 
they're onto something. As far as hardcort^ 
being watered dowfi, there are really, a jot o| 
really trreat bands out there and diere are 4 



f^n need. Maybe 5. 
vim really "waritsTo sit through 11 Ijaiids 
that yoti never he-jii-d of just to see the 12th 
band you paid tO/sBe/ I don't know who started 
the idea of hwi'^ifltese htige sh(3ws all die 
time. I can sge,i|Mft's a fest with bands that 
are known and^E^ete; is a demand to see thcni, 
but most tim^s"1t's not the ease. No one 
shows up becaiisf they don't want to be there 
for 8 hours. Then the icrk that dircw the 
show is ciiang po\'ert\r." 
I've noticed that hardcore kids consider 
hands like AOW metal and labels like 
Metal Blade or 
pielapse consider you _.. — .jmu^^m^ 
'dcore. Wliere ; ; 
the line 3 1 

1 metal ai 
Be appear ai^^ 
pnd of for lac^ , 
iter word, e 



aifd? 

"It doesn't al 

band because we'Mn't 

care. Call us what^igou 

want. Play yot^^ptle-. 

game. Tag la'" 

everythmg and 

to hcU. It does] 

that's cool with 

and to play thi 

But it's not coii 

Over the last Wj— ^." 






It's so funny how all these uppe| 
class nerds rally around a caus^ 
out and in realit\' have no gra' 
what they're talking. Hardcore , 
be a littlciBorc political, but if yl.^„, 
to talk politics, blow what it is you'rg- 
about before you run your mouth. Don't carry 
a flag and point fingers just because some pam- 
jjered ftiture eoiporate raider hardcore singer 
told you to. Hardcore changed for the worst 
and to all you I .'i year old youdi crew "old 
school kids" computer herbs, it's not berause 
lOtrrmetal bands infiltrating the scene, it's because 



: don't fit in and 
dot out to impress you' 
."You want that, great: 
Jfroii! us." 

. — „.,. „™Je; there's been stories of 

you going oflf at shows and ripping into 
the kiddies. Was tliere something tliat set 
you off besides all the touring and lame 
hardcore kids? 

"I don't really rip into them, 1 tell them the 
truth. [ wantthem to know right off where 
-fe stand. Wfe aren't a hand diat's going to 
some up there and cry and ti-y and be some 
pseudo-i^^^gira'al type. Wc are not carrying 



u ^ g t^*"K 

atlmt*-"= ^ 

You mentioned that, 

hardcore is lessj 
political (and I thitik* 
less thought provok- 
mg) how did h -" 
core lose the ah. 
to think or prov' 
thought to ^ 
becotnin 
jftiniia be tuff gi^ 



piayea a iiuge: part m tHeiOummng :aowiT.in 
hardcore. Also the whole pretty boy image 
diing helped kill it. This whole thing, l^H 
said, has turned into safe prep-stiWiBW aii^H 
lion, fidl of pampered brats ■^ 
mosn's Lexus' to the shows and thewtff 'ffiat ' 
it costs $8.00 to .get in- It has become this 
whole mainstlftam tiling that puts on a mask 
and passes itself off as somediing so vital, cut- 
ting edge and underground. What 
^e got kids ruining shit by 
when they're not, a-yi^!W"be*""tfil'' 



lying to be intellecnial and you've got^; 

.vliiney nerds crying about lost love. Ibu'vej 

,,Jgot everything but people teing real. If yotii 

Sdon't like it, hick off, it's die truth," 

|.Do you think people our age who were in 

'•*■* "bene lQ;Or 15 years ago are the last of 



JaESE^ijlH^ 



H^^^lHiiiL ': 'iliiiiiiiiiiiiiiii 
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the peopil 
the scene 

I wouldn 



LLY understand what 
supposed to be about? 

|wiy people, because 
■ Idds out diere who are 
J^re not h>'pocM^>and 
Aiiotlier thing is iS0ti are a 
" o\yn age who fiicking suck. 
' «f sliJt and die worst part 
deal. They are so 
b little slick nerds 
§' Hie status quo in this tiling 
«feo_they go right along with 
ia lot of people who will 
• pais ::0.f this. WhateYBt; 



nev say tnis ana most or mem are tnw 



■apu'd iS^.^ppj- uj,am-ir you coumi"^"<^'-" - 
^^g^Appr<|ach, John Joseph and Harley 
%ige. Absolution, Outburst, 
r^tic Slaughter, Supertouch, 
pis Arrest, Pagan Babies, Sheer Terror 
,fEi-#kke, NihiHstics, there are so many 
iands thiit were great. I can't remember diem 

8 me people knew about, some they did- 
't thoy weire. all gTeat bands." 
With all the touring, i.s tliereSDmething that 
you've noticed about the hardcore scene 
that maybe you never noticed before? 
"Yeah, everyone's full of shit!" 
Wliat are the plans for the new cd in terms 
of tours etc? Can we look for an AOW 
video with pleather ala Earth Crisis? 



the record comes out. No videos for us. Do 
you honestly think someone is going to put 
out an AOWgdeo?" 
Final thoii|]^? 

"Wlien did air the labeUng start? W'liat the 
hell is screafflial There are so many really 
great baudj^^Jjtere that don't fit into any 
label of "haS^lfiSso they go umioticed. 100 
Demons, Rii^Somi, Cold As Life, 3 of the 
best bands out there and diey don't get half 
the recognition diey deserve. Wliy? Because 
they arc the honest people that are really 
^h|^Gore. To the scene now is who is the 
i; week: who is fashionable at the 
m: Hardcore used to be about crazy 
jSeople who did not or would not fit in any- 
where else. It was where kids went when they 
didn't belong any^vhere else! Is that still true? 
No fucking way! Most kids in the scene today 
onJy acceipt you if you are exactJy the same 
clone as eveiyone else. Hardcore now is just 
packages safe rebellion for die social climbers 
to pretend they are cutting edge. There is no 
real social movement going on in hardcore or 
undergromid music in general right now. It's 
all just neatly packaged crap and die majority 
is just buying into. And the funny thuig is 
tliat there are a lot of bands who will coroS 
out and run dicir moutlis about how soci^iM^ 
conscious they are and about how open tfip 
are a and you know what diey'rc full of shft. 



est. They spit out all these slogans ]^ 
belong "Break down the Walls" the^ 
Yeah right. They break down the \valls j{ 
hide behind it when they are on the 1, 
them. If this is hardcore, I'm glad we're a 
hea\y metal band. So, in the mcanrime, M 
your colored vinyl, cry on the internet, g(3?P 
ebay and get your used '\'oiith of Today shii u,- 
pack in by the hundreds when Saves the Day 
plays, and 'Convince yj0,^^^^Kiv under-; 
ground, crazy, a€Sept|^''fflHffll^ou are," 

Shout oats... 

\^'hat's up to 100 Demons, Ringworm, Cold 
As Life. Death Threat, Disciple, Sworn- 
Enemy, Jiaved By ©race. No Innoccntt 
\^ctim, EGH, BiUyclub Sandwich, Dying 
Fetus, Diecast, Reach The Sky, 15iu"ied Alive_ 
and to all our friends, you know who you arc! 
Thanks to Rod for hooking up the intendew. 

Smce Full Contact mtei-virired AOIV rmnors oF'^ 



the bmuk hre/ikup hitve arcul/md around the 

scent'. I'litoiy is atatiiig that they m-e 
ctjffjifthififfhig ,to fimlyg new drmmner before 
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"The Sun isnt Getting Any 

brighter 4 S^ng 7 VCDep 
Limited Special Vinyl 
Pressrng and Digipack 
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WITHOUT A DOUBT, ONE OF THE RECORDS TO WATCH IN 200 I 

IN THE UNDERGROUND AND MAINSTREAM ALIKE." 

- MP3.COM (JIMMY STEWART) 
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METALCORE IN THIS BAND'S HEART! THUMBS UP ALL THE WAY! 

-CMJ (AmySciarretto) 
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The Dropkick Murphys are one of the hardcore/punk scenes fastest growing bands.With their new release "Sing 
LoudjSing Proud" (Epitaph), the band looks to be heading for huge success and a year of big tours.We talked to vocal- 
ist Al Barr as they were starting off their first tour in support of the new cd. 

hitei-view by BrefidanNBE photos by RodFC 



What were the reasons behind Rick 
Barton stepping down as guitarist? 

He was getting up there in age and for 
lack of a better way of putting it, he was- 
n't making the kind of money he needed 
to support his three kids and he had just 
married a then 19 year old Swedish girl 
and he being a year shy of 40... There 
was just a lot of upheaval in his life and it 
just wasn't working out with all the time 
the band demands of you, so he decided 
to bow out. 

Was it tough to see him go and did you 
have any doubts as to whether you would 
carry on without him? 
No, we never had a doubt that we'd carry on 
without him. The band is interesting that 
way because we're able to carry on, and that's 
the beautv of tliis band, that it's been able to 



still been able to endure and manage to get 
members that have the spirit of what the 
band is about in their hearts so that it carries 
through and carries on. 
I've noticed tiiat you've had a lot of new addi- 
tions on the road. Who's who? 
When Rick was still in the band we added 
James Lynch who had been with the Ducky 
Boys and Pinkerton Thugs and a bunch of 
other bands from Boston. When Rick left, we 
didn't want to go back to just single guitar, so 
we got "The Kid" Mark Orell, who was 17 at 



the time, now 18. Basically widi the bagpipes, 
mandolin and tin whistle, we had younger 
guys that the band met through touring that 
said, "hey, we love the band and we can 
devote our time to doing it and we can play 
these instruments," where before on the 
records we always had people that could do 
the records, but they were older guys and 
couldn't devote themselves to going on the 
road and certainly weren't going to get in the 
van to go do some punk rock tour. They hved 
totally different lives. They played the Celtic 
music and that was it. Now we've got kids 
who are into punk rock that play the Celtic 
instruments, so we can bring the whole thing 
to the live show. 

Are they going to be permanent additions 
to the band? 
Yeah, definitely. 

Did you approach writing your new record 
any differently knowing that you'd be able 
to bring the whole thing on the road? 
I diink we were able to use those instruments 
in the studio more liberally. It's weird. It was- 
n't so much like a conscious effort, because I 
think we would have made the record we did 
anyways, regardless of whether we had these 
guys on the road with us. The thing was that 
we had recently adopted these members and 
had started bringing the instrumentation to 
so many older songs that before didn't have 
it, so when this record came about we weren't 
really bogged down by any limitation of 
"well, when we get on the road, can we do 



this or can we do that" because we had the 
players... We don't ever intend to do this or 
that, it just kind of happens. It's hke a big 
confusing pile that ends up in some kind of 
order at the end. 

How does one of your songs come about? 
Each one is different. Sometimes it just hap- 
pens really quickly and everything falls into 
place, and other times it's an arduous push up 
hill where we almost walk away from songs 
and say, "ok, this wasn't meant to be..." and 
then there's one guy that says "let's not give 
up on it yet. Let's try diis" and then it hap- 
pens. Every song varies. 
How would you say you have grown as a 
band since the last record? 
I think having played almost 400 shows since 
I've been in the band would have a lot to do 
with that. I think because of that fact, we're a 
stronger band for that. We're all on the same 
page. It's reflected by the work we've done. 
Having spent so much time together playing 
together you develop that rapport with each 
other and it just kind of clicks. That's kind of 
what happens. Either that or you wind up 
punching and killing each other. 
Were you a lot more involved with the 
writing process this 
time around? 
Yes, also musically. I was contributing on 



How was it that you came to be in this 
band? What happened with the Bruisers? 

Nothing really happened with die Bruisers. 
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I'd done the Bruisers for ten years and had 
gone through seventeen Une ups. I came back 
from a tour in Europe and decided I didn't 
want to do that anymore. And, at the same 
time, had played shows and known the 
Dropkicks for awhile and had seen their rise 
to success, in terms of a lot of people were 
getting into them. I was psyched for them, 
but at the same time, I'd done this for ten 
years and I'm going to call it cause I just can't 
do this anymore. I'd turned thirty years old 
and I said when I was twenty that I'd give it 
ten years of my life and see what happens. 
You know, I had taken it to where I thought I 
could take it no further. So that was that. 
Alike quit Dropkicks and they were trying 
out a lot of people unsuccessfully and they 
had me come down and jam with them one 
day and they really Uke what I sounded like 
on a lot of their newer stuff, which ended up 
being The Gang's All Here... It all clicked 
and it fell together. 

Do you have any regrets that the Bruisers 
only got to that point? 
No, I don't ever regret anything. From the 
time that the Bruisers... When we started in 
'88, the scene was so different. I'd been 
singing in punk rock bands since 1983, when 
I was fifteen. I've seen punk rock change for 
the good and for the bad, and I'm still a part 
of it for whatever reason. I've seen it change. 
People ask me, "is pimk the same as it was 
then?" Punk was never supposed to be popu- 
lar. If you had more than twenty kids at a 
show, that was unfathomable. Now, it's a 
whole different thing. You can get punk rock 
mainstream. It's just different, which is great. 
I'm not complaining. I don't regret anything, 
really. I did what I did with the Bruisers and 
it made me who I am today and I guess it 
gave me the model to do what I do with the 
Dropkicks. 



How would you say that the scene in 
Boston has changed over the last few 
years? What is it like now as compared to a 
few years ago? 

Do you think it's getting better? 
I'd say there are a lot more people in the 
scene. Kids are getting into punk rock at 
younger years and they seem to be staying 
with it longer. I'm seeing a lot of good young 
bands. I'm not so that the scene has changed 
so much. . . It's just gotten more popular, so of 
course that's going to change it. 
It seems almost so big though. Most of what 
I see in Boston is 

mostly big shows because the venues are 
tough to come by... 

That's a whole different animal when you talk 
about venues in Boston. . . Our "Pipebomb on 
Landsdown St." and all... We wound up 
playing Landsdown Street after many other 
punk bands played there... Cock sparrer and 
other ones did and basically we just realized 
that by boycotting Landsdown our fans were 
the ones that were suffering. We were able to 
get it so that we could do an all ages show and 
that's the deal we have with them now that we 
do all ages shows. But Boston's scene has 
changed completely. . . you had the Channel, 
the Rat. A lot of the clubs Boston was known 
for aren't around anymore. There's this 
explosion of bands and there's no venues... It 
sucks. It's a drag. 

What are some up and coming bands that 
you like from Boston and other areas? 
Oh, man... Whenever people ask me this, I 
draw a big fucking blank. The Vigilantes are 
great. Lost City Angels are a great band. Let's 
see, what other bands have I heard lately... 
Like I said, I draw a big fucking blank. You'd 
think that through a zillion interviews I'd get 
good at this... They're not new, but Toxic 
Narcotic have been doing it for years and 



years and deserve respect because they've 
been doing it for so fucking long. Let me 
see... I'm hearing rumblings that Blood for 
Blood are maybe going to continue. I'm hop- 
ing for that. 
That would be great. 
Yeah, it would be. But, as far as new bands, 
there are a bunch of great bands that broke 
up... The Trouble, The Duck Boys. The 
Lost City Angels for sure. . . check 'em out. 
With punk rock being as commercially 
acceptable as it is, what were your 
thoughts on being a part of such a large 
scale tour as the Warped Tour? Was it 
what you expected going into it? 
Yeah, I mean somewhat. We had done five or 
six shows the year before with Rancid and 
Bad Religion and you know that was like our 
first exposure to the whole Festival tours. 
And, I had done actually with the Bruisers 
when Madball took us to Europe back in '94 
we had done a couple of festival-type set ups 
so I knew a little of what to expect. It was 
great in some aspects because you got to 
spend your summer outside and instead of 
like when you do the club circuit... You've 
got the whole sleep-in-the-day, up-all-night 
thing and it was nice to do the opposite, like 
actually have your summer. . . In some places 
it was great. In other places, you were Uke 
"why the fuck are we here?" I think overall it 
was great. It was a good thing for the band to 
do, but I don't think we'd do it again. It's not 
something we want to get known for doing a 
lot of. We really like the clubs... I think you 
can play a club that holds 1,500 people and 
still have an intimate show as opposed to out- 
side, if you know what I mean. 
Exactly. Outside it never soimds as good. 
There's no place for the sound to bounce off 
of. You could go out there, and some days, 
you play for as many as 20,000 people, and 
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you could go out there and say "ah, your 
mother sucks dick" and everybody would 
scream because it's hke chaos and you're 
wondering how many people are watching 
you and how many people are actually just 
milling about in the chaos. 
Did you get any negative reactions from 
being a part of something like that... kids 
saying that it's not punk rock or that it 
supports this or that corporation or other 
bullshit hke that? 

We were the band that was jumping the bar- 
ricade and fighting with the people that were 
complaining to us. So, on that tour, like we 
were the band that were known for that, so 
people knew where we stood on that right 



Warped Tour where there were some com- 
plaints thrown, and, if you're in a club and 
people talk shit, it's on, let's go. On the 
Warped Tour, we kind of brought that men- 
tality to the stage and it was kind of interest- 
ing how it worked. We had a few malays 
where people were just like "hey, tliis is the 
Warped Tour. You're not supposed to do 
that." So, for what that's worth, if people 
want to fucking complain about what a band 
does to try to make themselves get a little bit 



further with trying to do what they're doing, 
I think diat it's just silly. I think you need to 
examine what you're even listening to music 
for. We're just trying to get as many people 
to listen to us as possible, and that's a great 
way of doing it. There are definitely a lot 
more different kinds of people listening to 
the band now, exposed to us, so that's good. 
Dropkick Murphys have toured with a lot 
of mixed bills lately. Have you found that 
the people have been receptive, like with 
the Motorhead tour, for example, you had 
Motorhead, Hatebreed... 
(Laughing) We're not going to talk about 
Motorhead. You know, it's funny, we do a lot 
of eclectic different things and it's amazing 
how accepting people are. We've played with, 
they're great friends of mine anyway, but 
we've played with Madball, Hatebreed, and, 
like you said, Motorhead... Well, that's more 
like we went on tour with Motorhead. On die 
Motorhead tour, people were paying the $25 
to see Motorhead and they didn't care who 
was opening for diem. But, we've played with 
a lot of different kinds of bands, harder 
bands, and we've had those crowds come in 
and totally... We played Onno Cro-Mag's 
Hardcore Festival party in Holland this past 



November and it was an amazing show. It 
was total hardcore, for the most part, metal- 
edged hardcore crunching bands, and people 
moshing, and their doing kung-fu style danc- 
ing and stuff and we got there and I was Hke, 
"man, what the hell do we have to offer to 
this?" And, we came out and people went 
nuts for us. It just goes to show, this music 
taps a whole new level of... I think the 
Dropkicks are able to do that with our influ- 
ence being in the folk... We're able to cir- 
cumnavigate that kind of attitude of "oh, 
they're not like this" or "they don't got that." 
It's like a lot of these kids heard the Irish folk 
growing up in their household so it's hke a 
throwback to home life. 
What do you think is left to accomplish for 
the Dropkick Murphys? 
There is a lot for us to accomplish, man. We 
have a lot of touring to do. We just want to 
play for as many people as we can and I'm not 
saying that in the capacity of stadiums. I just 
mean tour as much as 

possible, and, hopefiJly, get as many people 
tuned into the music as we can. 
Do you have any final closing comments? 
Check out Sing Loud, Sing Proud and stick 
to your guns. 
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Tony Hawk is by far the most famous skater today. Hawks 20+ year career 



You mentioned that the skate scene needs a type of "union" < 
"Group" to lookout/protect for skaters from being taken advanta 
of. Is this something you would consider starting or having a hand L 

I would like to be heavily involved, but I couldn't devote the necessas 
time to it right now. There are a couple of entities working on this ve:' 
thing and I have been trying to guide them the best I can 
What do you think are some of the things this group or unii 
should be looking at doing to protect skaters and improve t 
skating scene in General? 

I think video and photo usage rights is a big issue. Too many tini 
there has been footage or photos of skaters sold by photographs 
and/or stock agencies wdthout consent of the featured rider(s). TU 
are sold to big companies for large sums of money. The skater(s) in I 
photo or footage rarely see a dime. This has to change. We also neec 
governing organization to oversee events in terms of prize mon 
appearance fees, and treatment of athletes. 

You have been skating for over 20 years, do you think some of tl 
^0ds just getting into the scene to get sponsored, or for the loi 
^^pstead of for the love of skating? im 

'i think there has always been a factionjof skaters caught up in the 
issues more than enjoying themselves. Ify just on a bigger scale now. 
is also different because kids see that it ifcnow possible to make a livi 
at it. Professional skating didn't look asjlamorous in the past. 
How has the skate industry changedjlver the years good and ba' 
It is more diverse than ever - it is no loj^er a small number of comj 
j|ies controUing the industry (like in the;|0's). The main companies a 
Jcater-owned and operated and they krifw what's up. 
'Y^u mentioned in your book y<jr experience with Duane 
Peters.Did you ever meet him again^id become friends or get a 
different opinion of him? |i 

Not really. I read somethi'ng that he #|lte in Thrasher about how 
happy he was that my dad died. 

Skaters are known as being, lets say, a little over the top at times 
as well as sexist. Lots of people I know who aren't into the skate 
scene remember things like Gator murdering his girlfriend and 
stories like that. Do you think that there is a stereotype of skaters 
that perhaps hurts the scene? 

Not as much as a few years ago. Skating has always been viewed Tf 
rebeUious, but it's no longer considered a criminal activity. The mof< 
people see skating and the attitudes of skaters on TV, the more they 
appreciate it. ■ 

How would you explain the popularity in the skate scene over tffl 
last decade? With events like the X Games and Gravity GamS 



has inspired many a kid to hookup with a skateboard and try and imitate ^ ^ think that it's popularity will water it down, or chan] 



Hawk's long list of patented tricks. Now after landing the infamous 900, 
Hawk is concentrating on promoting the sport he dominated for so many 



it in a negative way? '1 

The televised events have brought the competition aspect more inffl 



years through his videos, Playstation games and his biography Tony Hawk: ^^ HmeUght. They have definitely helped to increase skating's popularitjs 
Occupation Skateboarder. Even tiiough he's retired from competition, ^ ^^^^ ^^^ j^ .^^ ^ negative light - the people who have always done f 
Hawk still spends most of his time on the road doing demos, judgmg at ^^^ ^^ ^^^^ ^^ p^^..^ ^^^ ^^jj ^.^ntinue to do so. They may actual! 
shows and now commentating at events. We got a chance to ask Tony about ^^^^ ^^^^^ ^^^^^^ ^^ ^^^^^ ^^^ 

his career, his book, the skate industry and die future. Besides doing demos, tv commentary, what else are you lookiil 

at doing in terms of the skate scene? 

More videos and video games. I would hke to work on a feature-lengt 
movie that genuinely represents skateboarding. 
AVhat does it feel like to have a PS Game with your name on it aii 
do you feel like a role model to kids? 

The game has been the most imexpected success of my career. I ai 
proud to be a part of it. I feel hke a role model to my sons. I am happ 
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that other kids take what I do as an example, but it was never my intention. 

WTiat made you decide to do the book and what were yoii hoping ro get our 

of doing it? 

T felt hke I had interesting stories to tell. I aJso \v anted to give some pei ' 

skating's historj' and to dispel any niK'ths abf)ut being a professional ska'" 

xvanted to show newer kids that there is mueh more to skating th;i 

Is there anj^hing in your career that j'Oii regret or would ha 

ent? 

I woaki have never signed on to - 
Skate Bags in the 80's. Evervthini' 
the company did was cheesy - •• 
approval rights away. But it waN 
process, so I really don't regret it 
Do you think its easier or harder !• 
sponsored then in the past and 
means the same to be sponsored as i 
first got sponsored? 
Nobody cared too much about beii 
.kating) when T was gro^^ing up 

- ir just meant that you s]vn f 

;'i!ards. It is much more of 
" ' • easier mn 
mpanies ,' 
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; H* are the top 5 ska v and 

wh)-? 

Bub Biiniqitist - he is doing things on vert 
that odiers could only dream of (myself 
mchided). 

Eric Kostou - imooth, technical, consistent, 
and confidenr. Natural grace. 
tHeath Kirchart - If Heath has an idea to do 
pomething, it is guaranteed to lie 
^OLindbrealdng. ^'\nd he'll pull it. 
Alto Saari - newcomer to the pro scene. Taking 
technical skating to new limits. 
Colin McKa} - street tech meets vert in the best way. 
\'Wiat skater today would you intendew if given the chance and ^what wt>idd 
you ask them? 

Eddie Elguera. I would hke to find out it he realizes the effect he had on 
modern vert skating. 

^\Tiat is the best skate event for a skater to be involved wth, not for the cash 
but for the event itself? 

Aniithmg that benefits charities, such as die annual Make-a-V^lsh benefit at 
Southside Skatepark in Houston. 

Teh us about Birdhouse and the Birdhouse team and what do you look for 
when adding a team member? 

'We look for o'reral] talent and unique personalities. We want skaters tliat are 
self-motivated. All of our guys are self-sufficient, but also cohesive. 



Any final comments, thoughts... 

Thanks to all for their continued support. 
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f you're one of 
the many who "^ 




feel that hardcore, 
has become safe over 
the last coupe of year^.. 
you're not alone. IJ.n 
Luck 13 RiotExtravagan/.i 
have taken upon thcji!- 
selves to give the com I;, 
hardcore scene a wake-up 
call. With barbed wire 
baseball bats, fire bombs 
and 40oz bottles being 
hurled into the crowd, Bad 
Luck take a page out of 
the GG Allin/Al Duce 
school of live perform- 
ance. Add to that some of 
the hardest core to come 
out in a while and you've 
got kids either destroying 
clubs or crying about how 
Bad Luck are ruining the 
scene with their mindless 
violence and controversia 
lyrical content. With their 
newest release. We Kill 
Children which has great 
songs such as "The 
Columbine High Alma 
mater", "Stabbin" You 
Up" and of course "We 
Kill Children", Bad Luck 
has alot of hardcore kids 
running scared . 
Tell us about how the 
band got started and why? 
Met, King Of The White 
People: When I moved back to Philly about 
three and a half years ago some of my boys 
we're in this band called Snail Trail. Basically 
their whole thing was to piss everyone off. 
They played a vegan fest and threw sausage 
and hamburger at the crowd, they started 
lots of riots and basically just fucked shit up 
everywhere they went. A point came when 
they needed a new drummer so I stepped in. 
Before I was in the band they were total punk 
rock, but with the addition of myself and 
Super Doctor Evil Balls the band took on a 
more menacing metal sound. After about 5 
shows, numerous member changes we final- 
ly got the band to what it is today, a sheer 



killing machine. EI Duce Allin: Basically Bad 
Luck 1 3 is product of a bimch of old friends 
who were a bunch of psychopaths and fuck- 
ups who decided that punk rock and hard- 
core was becoming way to soft and was stray- 
ing way to far from what it should be. 
There's some people in the hardcore 
scene who feel that bands like Bad Luck 
and OLC/Pitboss are ruining the scene 
with what they are saying in their songs. 
What do you think about those people 
and their claims, if anything? 
Dealer Steve: Well I think those people 
haven't been in the scene too long and look 
at what shows they go too Boys Sets Fire 



(who bought coke of us and sucks dick ) 
Poison the Well (who I hope to sell coke to 
one day) and Saves the Day (a band that I 
enjoy and listen to regularly even though the 
lead singer has herpes). Anyway can you call 
this hardcore. Met, King Of The White 
People: I can't speak for any other bands, but 
as far as us ruining any scene, that's ludicrous. 
As for the lyrics, how do our lyrics ruin hardcore. 
How does a song about raping kids, doing 
mass amounts of drugs and going on a shooting 
rampage ruin hardcore. Last I checked these 
were not problems in hardcore. As far as 
what we do live, what we do is ruin shit for 
ourselves. Every time a riot breaks out at 
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Welcome to Gear, the newest 
addition to Full Contact 
Magazine, where we'll be testing the 
newest equipment for professional and 
amateur musicians. This isn't going to be 
a lame read the brochure type article; We 
want to call it the way it is. If the equipment 
sucks, we're gonna tell you that. This issue 
we got our hot litde hands on two Yamaha 
electric guitars. Our thanks to Yamaha for 
quick delivery of some fine 
guitars. 




The first was the RGX-420 TT equipped 
with a bolt on neck, a VTIOO locking 
tremolo and 2 humbucking pickups, the 
RGX-420 looked sweet right out of the 
box. If you're like me and like a nice thin 
fast neck, then you'll love this guitar. It has 
a fast neck that was smooth from the first 
fret up to the 24th. I tuned down to a C, 
locked the strings and started playing. Even 
after several dive bombs, the strings kept in 
tune, the Wikenson VSIOO tremolo was 
smooth and seemed to come to perfect 
position every time. The pickups had nice 
consistent sound both analog and digital. 
Plugged into an amp, there was very litde 



line noise and had a nice warm sound. 
Using my trusty DS-1 distortion pedal, I 
could still here the warm sound, and got the 
right amount of feedback to make me smile. 
Going into a UAIOO, there was almost no 
line noise, and recorded a very clean signal. 
As for the construction of this guitar, this is 
the one to take on the road. It was balanced 
perfecdy with a strap, or sit- 
ting down, it seemed to be 
strong enough to 
handle 



stage dives, 

continuous jumping 

and smacking the your lead 

singer when he's out of control. A very 

nice guitar that seems like it can handle the 

road and its abuse. 



The Second Guitar we reviewed was the 
RGX-TT. This was built pretty much the 
same as the RGX-420, with a more stu- 
dio/home musician in mind. The RGX-TT 
has a bolt on neck, Wikenson VSIOO 
tremolo, Sperzel locking tuners, two single 
coil pick-ups (center and neck) and a hum- 





bucker at the bridge. This interesting thing 
about this guitar is the nice little button on 
it. The button is a coil capacitor cut, which 
changes the pick-up from a humbucker 
to a single coil and the 5 -way selec- 
tor switch can select neck, 
neck/middle, middle, 

middle/bridge, or bridge pick- 
up. This is a sweet guitar, it 
plays fast like die RGX-420; 
shares a similar styled thin neck 
and perfectly balanced body 
standing or seated. The sound 
was also like the RGX-420, very 
clean digital and analog with 
very little line noise. This 
Guitar was built strong enough 
for average road duty, but wdth 
too many knobs and buttons 
for an aggressive guitar play- 
er. Also you wouldn't want 
to mess up the beautiful 
transparent 
finish this has. 
This is the 
guitar you 
love, and 

leave at the 
studio 
home. 



For more information on Yamaha products, visit www.yamaha.ca and visit 
www.fullcontactmag.com for the Full Contact/Yamaha Guitar contest details. 
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one of our shows it just makes it harder for us to get more, not any- 
other band. It kind of sucks because at this point we have it down to a 
science as far as preventing and starting them if we need to. We now 
won't play a club unless all the chairs, tables, anything that can be 
thrown are put away. We make sure mirrors and windows are covered 
and we cover the monitors and use our own mics. As long as the club 
does this their club can't get wrecked. Don't get me wrong, I like love 
a good riot just as much as the next guy, but we have to scatter them 
a bit more so we can keep playing. As far as I'm concerned we're 
about the most interesting thing going on in hardcore. 
Tell us about some of the more interesting shows you've had 
like the riot show when the police raided the show (which 
appears in the cd)? 

Met, King Of The White People: There's been so many. The one on 
the cd is from a Mischief Night show we organized. Basically the cops 
thought they we're busting a rave, but were quickly surprised to find 
a bunch of drunk unruly mother flickers who didn't want to stop partying. 
So basically the cops came in and g-ot-bottles thrown at them, roman 
Jle£-shot at them it... was fucM^^^hem! We hafl many shows 



like that, but not all made the papers and news. The cop cars in the 

cd are acmally from another show we id in Upper Darby, PA. It was 

a full on bar brawl with chairs flying over the bar, cases getting 

smashed. It was nuts! The Vault in Baltimore got pretty nuts. There 

were about 15 cop cars after that show. Acmally when we 

played Baltimore again the owner of The Vault was waiting 

for us with cops, but couldn't really arrest us. The next 

night we played Jaxx in Vn-ginia and the kids went ape 

shit and broke the fi-ont windo-ws of the club, tore the 

stage apart and just fucked the club up. Basically we 

were greeted by cops in Baltimore and escorted out , ■" '"""^ 

of Virginia by cops in just two days. The list goes on 

and on. All the footage fi-om these shows will be 

available on our home video due out this summer. 

El Duce AlUn: My personal favorite shows we 

ever played both lasted three minutes one was J 

in Bound Brook NJ and die other one is M 

Kensington Philadelphia eveiy chair, table 

and window were broken we barely got out 

without getting arrested both clubs the 

kids hated the owners and took it out there » 

revenge while we played... all of our shows 

are always great there is always blood nudit)' 

beer drugs and violence what else could you want. . j.,,,^ 

Is it hard to get shows now with your reputation 

for attacking the crowd and destroying the dubs? 

Met, King Of The White People: Of course, but hke ) 

I said we've kind of fixed tliat problem. So all we need is s 

a few major shows to prove we can play a show without a riot 

and we'll start getting booked again. The show is pretty crazy as 

it is, so we really don't need a riot eveiy show. 

How would you describe the hardcore scene today since you 

first got into it? ,^ ^ 

Dealing Steve: Lets see when I^^^knto hardcore around hke 93 

everyone was prettj? much straigl^fec^e and now in the 01 I make a 

lot of money off the scene. I just nope more kids sell out so my 1st 

quarter sales go up and I can get that Audi A4. Met, King Of The 



Back then they had these things called Punk Fests in Philly and you 
would see a band like Executive Slacks [Industrial] to The Sadistic 
Exploits [Anarchy punks] to Seeds Of Terror [Skatecore]. iVnything 
underground was either New wave or Punk. Now you have five dif- 
ferent genres of punk, five different genres of hardcore, it's ridiculous. 
Back then you'd go to a show and it was interesting. Now vou so and 



all the kids act, look and all the bands sound the same. Back then it 
was about being outrageous now it's about being pc or being vegan or 
being a wanna be tough guy from the sticks who's pants are about 5 
inches too wide and too long for his body. 

Right now hardcore is just ridiculous! Murphy's Law... now that's a 
hardcore band! That's the kind of band I want to see. But I guess kids 
have got to kids. Me I'm 31 now, so I'm not into following all that 
trendy shit. I just chill out with the older heads, drink our beer, do 
our drugs and watch the show. El Duce Allin: The first show I ever 
went to was Venom and Black Flag in 85/86 there were no kids crying 
in sweaters there.... It was real back in the day you were scared to go 
to shows, people didn't welcome you with open arms you had to earn 
your place there were plenty of fights. You got fucked with just being 
punk or hardcore now the rest of world loves you if you are. I think 
punk and hardcore is pretty much dead. ...were trying to bring back to 
real thing. 

Would you agree that hardcore has become too much of an 
industry compared too the old days? 









Met, King Of The White People: Of course. 
Back then DIY meant DIY. Very few bands 
had real distribution. Shit I remember when 
if a punk record came out you bought it just 
because there wasn't that many coming out. 
I wasn't in the business back then, but since 
I've been in the business I've seen a change. 
Now you have hardcore bands doing MTV 
quality videos, you have Cave In in fucking 
Spin Magazine, it's crazy... crazy I tell ya! 



currently recording for a slew of compilations 
and a split with Arson. We'll use these new 
tracks to shop the band. There has been 
interest from some pretty big indies, but 
even some of the most "extreme" labels are 
too scared to take us on even know they 
could sell a shitload of our records. Either 
way we'll have something new out mid 2001 . 
Will you be doing more shows outside 
the NY/PA area, say up NY state? 




Anything you would like to say, final 
thoughts? 

El Duce Allin: I'll ask anyone that wants us 
to play try to bother someone and get us a 
show we'll play anywhere , as I said before 
we are just trying to bring back the fear in 
hardcore we just do what we would want to 
see a band do. Sometimes I wish I wasn't in 
Bad Luck so I could go to a Bad Luck show 

and see a band do what we do maybe we'll 

start a new revolution of bands 
doing what we are doing. And 
please send us beer and drugs we 
don't have any money.... Met, 
King Of The White People: Just 
look out for the video and our 



What bands are representing 
true hardcore? 

Met, King Of The White People: Pitboss 
2000, Skarhead, Pansy Division, The Toilet 
Boys... these are all bands that are in one way 
or another going against the grain wether 
musically, appearance wise, lyrically, whatever. 
Hardcore was always about pushing the 
envelope, getting a message out. I think 
everyone has heard the different messages 
enough, so let's concentrate on making hard- 
core controversial and dangerous again. Kill 
Your Idols are good too. 
Is there going to be a new cd coming 
soon, and if so what can we expect? 
Met, King Of The White People: Were 



Met, King Of The White People: We'll play 
anywhere that will book us. So if you're 
reading this and want to book us email 
toodhype@aol.com and we'll talk. 
What is the story behind the infamous 
bachelor party in Las Vegas? 
El Duce Allin: One of the members of Bad 
Luck got married recently so thirty of flew 
out to Vegas for a crazy time. This party 
featured the normal stripper shit but also 
our good friend Bridget the Midget showed 
up and shit got pretty crazy... put it this way 
we turned Vegas into a Bad Luck show plenty 
of violence and hotel destruction and of 
course booze vomit and drugs 
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split with Arson on Resurrection 
AD Records. On another note 
Chord Magazine is looking for 
mass amounts of sick shit for the 
Chord Magazine Home 
Invasion video. The video will 
be full of sick footage [ala Jackass/CKY], 
music videos, interviews, random acts of 
crime, graffiti and more. If you think you 
have or could create something worthy drop 
us a line at toodhype@aol.com 
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With horror stories of what happens 
when you cross their path, Cold As 
Life were one of the feared bands in 
hardcore. Plus the mere fact they 
LIVE in Detroit makes these guys a 
band no one wanted to fuck with. 
And for good reason. After 13 years 
of terrorizing the hardcore scene 
CTYC have recently called it quits. 
However, with 3 members joining 
NY's Sworn Enemy DON'T YOU 
EVER FUCK AROUND! 
Here's one of the last interviews with Jeff and 
Cold As Life shortly after the release of their 
last cd "Declination of Independence" 
Interview by BrendanNBE and RodFC photos by 
RodFC 

You put your stuff out yourself, have you 
had any offers from other people to 
release your stuff? 

We've had offers. And we feel you know for 



what's going on in this 
type of music we can pretty much do ourselves 
what these other people are doing at these 
labels. We've been to Europe a couple of 
times we're supposed to go to Japan we've 
been on tours in the states. that's the biggest 
part, our state tours lack, bad. They're 
always shitty little tiny fucking clubs, not that 
we're looking for any arena shit or anything like 
that, A real package a for real tour. That's lacked. 
We've been releasing our own shit for a while 
and we're starting to establish ourselves, 
we're almost respected for doing it ourselves. 
People are talking to us who never in the 
[past so where there were gaps, bridges are 
being built now. 

What's been up with CTYC over the last 
year? 

Johnny is half retarded right now popping 
pills. He's suspended until he can get his shit 
together. We'd like him to get his shit 
together we didn't fire him or anything like 
that. As far as Roy goes, Cold As Life has 



been a band for 10 or 12 years and he's been 
there every step of the way. He got tired of 
going on these little tours and outing's to 
come back home to no job and shit and hav- 
ing to dig himself out of a financial hole 
again, so that's what he's doing. He got a 
good job, getting married and doing what 30 
year olds do. 

TeU us about the new cd and the process of 
putting it together etc. 
We went to Vegas to do it for a while we got 
some guy who worked with Slayer and 
Sublime for a really cheap price. When we 
got down there he was supposed to lock out 
his studio for 12 days for us. When we got 
down there it was a totally different story. 
We ended up losing a lot of money and 
scratching everything we did down there and 
came back to Detroit under a lot of pressure 
to get it out because different distros gave us 
upfront money to help out with the record- 
ing costs so they were pressing and sweating 
us so we hurried it and we put it out. It did- 
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n't turn out how we wanted it to turn out at all. Not real happy at 
all. A lot of people were surprised, I think, by how many of the 
first cd you moved, so the second time around they're a lot more 
open to it. 

How many of the first cd did you sell? 
"It's about 16,000 now. If we had released 
our record with 

whatever label we could have sold 
100,000 records and not made S 

the same amount of money 
that we made off he last 
record. There's gives and 
takes too. Like I said the 
tours lack, some shows 
are wack, but it's going 
good. We were sur- 
prised by how many 
we sold." 
Tell us about the 

material. 

are the 

sorJgs 

anjd 



newer 

What 

new 

about 

^vould 



you 
that 




agree 

there seems 
to be a spiri- 
tual vibe to 

it? 

"Yeah, I think 
so, I think that 
I've come to a 
point in my life, 
you know what I 
mean, shit's been 
crazy my whole 
life and I've real- 
ized a few things too 
in the last few years 
and you know, so I 
dunk there's some 
realization. It's 
more conspira- 
cy theory type 
shit with all that's 
going on in the 
world." 

Tell us how Cold As 
Life got started for 
those who don't know 
the story. 
"We were a 

distructo punk band from 
the late eighties early 
nineties and just kind of 
evolved into hardcore. It wasn't 
really anything we were serious about, it 
was just a bimch of idiots who gets together 
every 6 months and so many fights and riots would 
break out, we'd have to lay low for 6 months. We've been a 
band for 10 years but for the first 5 we only played like 6 shows 
you know. Then Rodney got shot and that put us back a couple of 
years. We tried to audition people but we just couldn't find people 



we liked to work with. It took me awhile to get going on vocals so 
in just the last couple of years we started to get serious." 
What led you iirom playing g^tar and doing vocals to just vocals? 
"I felt hke I couldn't do either one 100% while I was doing both 
and I wanted to do one 100%. We couldn't find any singers, 
so I just dropped the guitar and got the 
big dawg and it was a 2 guitar band then, 
it still is we're just hoping Johnny gets 
his shit together, you know what I 
mean?" 

You've had prob- 
lems like that vnth 
.( members in the 

past. 
"We've had peo- 
ple who've got 
their legs 
shot out, 
heroin 
overdoses. 
Detroit's a 
dark place 
and people 
get caught 
up in the 
bullshit.it 
seems 
like Cold 
As Life 
has had a 
lot of 

fuckers 
with baggage 
man." 

It's 

more 

than just 

the music 

with the 

band, its also 

the stories. 

"There's a 

million of 

them." 

Did you find 
the guy who 
murdered 
Rodney yet? 
"He was actually 
arrested for it. 
He was booked 
and waiting for 
trail and his grand- 
parents mortgaged their 
house and put down 
50,000 to get him out and 
then he skated. So he's out there 
somewhere. he's had ties in Germany.He's 
been to Germany and stayed a summer or some- 
thing with some freaks out there. He might be hanging 
out there or just lying low somewhere hoping not to get caught." 
Do you think it will happen? 
"Oh yeah, shit catches up, shit rolls down hill." 
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How is the band different now, in terms of atti- 
tude? 

"I still don't think our time has come yet, I don't 
think we've peaked or anything. We're a lot more 
serious and motivated. We're all at the point in our 
lives where we have to make a decision. I've got a 
family at home 21ittle girls and a wife and its hard for 
me, like Roy's situation, it be hard for me like that 
financially. I know there ain't a lot of money in this 
shit, you can make a living, and we're just trying to 
bring it to that level to where we can. I think we're 
all getting a little more motivated as far as that goes." 
Do you plan on releasing the old 
stuff? I know there's been talk 
about it. 

"Likely this year we'll get it out. 
Remixed, remastered and repack- 
aged, it'll be nice. It will have 25 
songs on it." 

Any plans for the demos, the 
later one? 
"Maybe. 
Some peo- 
ple want it. 
I don't feel 
the need 
right now. 
We're kind 
of thinking 
about re- 
recording 
some of the 
new stuff 
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You weren't happy about the last one either, same 
situation? 

"No, it's a htde worse. We were imder so much pressure 
to get it done we wanted it done. We let a lot of shit go 
about the wayside. Shit happens. Especially when you do 
stuff yourself on your own. Some times we rely on our- 
selves to be all we can to "get the job done" lots of times 
we're half retarded and don't get the stuff done.." 
Has the bands reputation slowed your progress or 
held you back? 



"Yeah, in a lot of ways. You know, the whole stigma shit. 
A lot of club owners in the past never wanted to deal with us; they'd 
cringe when they heard our name they'd say "not in my place!" But 
there's no misconception about it, we wreck shit." 

You can stUl check out CTYC online at www.coldaslife.com and 




check out Sworn 

Enemy on totu: with Mike, Big Dawg 

and Tim and the SE web site at 

www.swomeneniy.net 
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iter almost 4 years since 
their 1997 release, No 
Regrets, Oakland's 

Powerhouse are back with 
their new itill length What 
Lies Ahead demonstrating 
how they put Oakland on the 
map with their brand of west 
coast hardcore. 

What's Powerhouse been up to 
since the ep? 

Since the first record and the E.P. 
came out things have been sorta 
hectic. First of all we opened a 
club in Oakland which lasted about 9 or 10 months. We shut it down 
though because the neighborhood was shady and we had a bunch of 
break-ins. At the same time we were touring up and down the West 
Coast. We got to Japan and a month in Europe with Agnostic Front. 
We've had drummer changes and were trying to write a new record 
at the same time. Now me and Ernie own a tattoo shop in Oakland 
and are opening one as of 01/02/01 in Seattle, Washington. Bodi are 
called Sacred Tattoo. We also recorded a new record through the 
months of October and November. 

When can we expect to see a new release and tour dates? 
Right now we're pushing to have our new record ("VlTiat Lies 
Ahead") out in April of 2001 and to start our larger scale tours around 
the same time. 

Please describe the west coast scene in terms of bands who don't 
play just tlie typical W/C hardcore (NOFX style) as well as clubs. 
1 tell you what, when Powerhouse first started in '93 most people 
were not ver}' receptive. Skate punk was die thing and there wasn't 
much room for us. After a few years of hard work and determination 
though, the kids have grown to love and appreciate the style of h/c we 
play and what we've done for h/c in die bay area. Now you have a lot 
of bands doing a lot of different styles of hardcore, but all coming 
together to make it happen as one scene. As for clubs out here, the 
past year or two have been rough. Dot Com companies buying up all 
the real estate, owner looking for a big payday eventhing closing 
down. But now the backlash has started. Everyone's fed up with the 
dot comers and what they've done. There are a bunch of new clubs, 
bars, and all age venues opening. 

WTiat can we expect with any new material sound wise. 
There is still some of your straight-up traditional hardcore that we've 
been known for, but \ve've also thrown in quite a few cim-es. 1 love 




our new mate- 
rial, and it's 
what 1 feel is 
our best effort 
yet. It would 
be sorta hard to 
describe it, but 
I think it will 
go over well. 
What's the 
biggest advan- 
tage/disadvantage of being a CA band that plays east coast hard- 
core? 

Our greatest advantage we had was being different from everyone 
else when we started. It was easy distinguish us from everything else 
going on at that time. Even now, hardcore does well on the West 
Coast, but there aren't so many bands that you get lost in tiie mix. 
The greatest disadvantage is not being from N.Y. or tiie East Coast. 
I grew up in New Jersey and know how some of the kids think, "If it 
ain't New York, it ain't no good." 1 beheved the same tiling. It makes 
it hard cuz kids think you are biting a style, we're West Coast, so we 
should be hke A.F.L or ignite or Nerve Agents or whoever. But when 
it comes down to it, tins is die music and scene we all love and this is 
what we like to play. 

Who will be producing the new PH cd and why? 
Our new record was engineered and produced by Michael Rosen. 
He's the man. He loiow how to get our sound. He's got a bunch of 
recording tricks up his sleeve and he has ^\orked widi a ton of great 
bands. He takes good care of us and I consider him a friend. 
What do you think the worst thmg is in the hardcore scene 
today (getting mainstream, rock star dreams) 
I have a big problem with internet chat rooms. There is a lot of mis- 
information, rumors, and ridiculous amounts of shit talking. People 
are ver)' bold when the)- feel diey are anonymous or are in the safet)- 
of their own homes. Anyone can jump on, say what they want and 
start a landslide of problems for others. 
Who are the bands that you respect, listen to? 
Agnostic Front, Murphy's Law, Misfits all have my respect. They've 
been around since the beginning. They've seen the best and worst of 
rimes and sdll love what they do. As for bands I listen to, there are 
just too many to name. So many st)'Ies and genres, we would be here 
all day. 

Final thoughts/shoutouts? 

Much love to all our boys East and West Coast. Thanks to everyone 
who has supported us, and hopefully we will see you guys soon. 
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There's always been one 
thing that Yamaha has 
really got in spades. That's 
the ability to build electronic 
equipment that is so intuitively 
designed that it doesn't really 
need an owners manual. 
This continues to be the 
case with the PROR3 
reverberation unit. I've 
been testing one out now 
for a couple of weeks and 
knew after just seeing it for 
a few minutes that operating 
it would be a breeze. 

It's hands-on design is pretty 
much an amalgam of the much 
older Rev5 and the relatively 
more recent SPXIOOO. What 
stands out at first look is the 
three band sweepable eq on 
die front panel. That's a feature 
I always liked about the old 
Rev7 (and later Rev5). Very 
often in a mixing situation 
effects are returned on channels 
with somewhat liinited equalization 
and having the eq on the front 
panel of the PROR3 is a very 
handy way to deal with that 

imitation. That isn't to say 
that it's the only reason the 
front panel eq is a good thing 
to have but it really helps. This 
eq controls the input source, 



which gives you the ability to color the sound of the instru- 
ment or vocal that you are adding an effect to. This can 
be quite helpful in the case of a singer with a strident or 
a boomy voice that needs to be smoothed out a litde so 
the resulting reverb, echo or effect will sound cleaner or 
more natural. Another example would be a bright snare 
drum that you wish to make appear a little darker. 

There is also a more comprehensive, fully parametric 
(sweepable and variable bandwidth), digital, 3-band 
equalization section internally. This eq is strictly for the 
effect itself and any dry signal source mixed in although 
in most cases there would be no dry signal present unless 
placed there by the user. Also a very useful feature for 
controlling the final colorization of the effect you are 
using. It can make a hall reverb sparkle just a little more 
or make an delay a little less obvious and sink into the 
background by simply removing some high end. On a 
chorus effect it could be used to make the midrange of a 
guitar "seem" more effected than the highs or lows by 
boosting the specific mid frequencies to stand out a Uttie 
more. The options using the eq are pretty much limidess 
and can also be a quick fix in a no soundcheck-go-for- 
broke situation where you don't have the time to experiment 
with other internal parameters such as early reflections that 
need to be experimented with quite a bit more. 

I'll get back to effects parameters shortly but I would like 
to get into the actual sound of the unit now. Previous 
Yamaha reverb units all had specific deficiencies that 
engineers almost universally had to deal with. The 
SPX900/1000's were pretty grainy sounding, the REV7 
(and REVS) had a peculiar midrange honk, usually 
around 800hz, that often needed to be removed by some 
amount of equalization. I also found the SPX 990 to have 
a similar mid boost that had to be dealt with and some of 
the reverb effects in the 990 were not all that natural 
sounding .. kind of titin, actually. 

The PROR3 is a huge improvement. It's the most natural, 
smoothest and clean sounding effects unit that Yamaha 
has ever made. I used it on many different sound sources 
including guitars, snare drum, toms, vocals, and my own 
voice which is my main reference point since it always 
sounds the same. The difference is not subtle. I A-B'd it 
with an SPX 900 and a Lexicon LXP15 and it outperformed 
both hands down. I also compared it with one of my personal 
favorites a TC Electronics M2000 (a somewhat more 
expensive processor) and the PROR3, although having 
different colorizations and subtleties than the M2000, 
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held it's own admirably. The hall and room reverbs really did sound like halls and 
rooms! That may sound a little unusually obvious but there are many reverb units 
out there that just can't make a reverb sound like it's authentic or natural. The 
echo/delay was also very warm and not digitized sounding like so many other new 
delay effects. You almost always want an analog-like delay sound and this was very 
good. The factory phasing, pitch shift and chorus effects also sounded pretty good 
too without any serious tweaking necessary except for speed which of course is usu- 
ally circumstance (song or instrument) dependent anyway. 

One very surprising feature is the built in compressor actually has a gain reduction 
meter! That's the first time Yamaha has included this despite having had compressors 
in many of their previous effects processors. It was always next to impossible to 
guess at how much compression was being used because you would only be able to 
add more and more until the compression was so obvious so as to be non-musical 
and useless. There is also a noise gate but unlike the compressor it doesn't have 
metering to show it's function. That makes it more difficult to set up on the fly 
although it did seem to work reasonably well using the generic factory settings. 

There were only a couple of things that left me a little perplexed about the 
PROR3 's functions. First is a feature called infinite. This button, when pressed, 
holds the reverb to it's maximum so as to seem to last forever. I can't think of too 
many times when this would be very useful at all except maybe for some dub reggae 
type effect once and a while. It's also pretty difficult to control since if you want to 
extend a 2 second reverb infinitely the hold will keep the reverb at the level it's 
already decayed to when you press the button. This means that if your even just a 
Uttle late pressing it the reverb will be at a different (lower) volume level than when 
the reverb initially started. I think that it would make for a rather inconsistent effect 
if used repeatedly in the same song. Why they didn't include a switch to make the 



separate buttons for main effect changes such as decay time and 
separate controls for less used and more specific editing such as 
early reflections, compression, gating, eq, midi control and other 
utilities like title editing. It's important not to have to scroll 
through loads of different parameters just to find one that's 
buried deeply at the back of the list. Instead each of the main and 
separate editable functions of the processor can be independent- 
ly accessed with the push of a separate button. You can then leave 
that set of parameters where you've finished and immediately go 
back to the main edit window and quickly readjust decay time or 
anything else you wish. 

Finally Yamaha has come out with an effects unit that when I 
show up at a venue or take a PA system on the road and it has a 
PROR3 as its main reverberation unit I can say "oh good" rather 
than just shrugging my shoulders and thinking "well, it could be 



I'd like to note that the PROR3 has been available in the market 
place for a few years now but this was the first opportunity I have 
had to use it. 

Thanks to Yamaha Canada for supplying the PROR3 for our use. 
www.yahama.com 




infinite button for holding delay or echo repeats (sometimes called trapping) is 
beyond me. That would have been extremely useful. Speaking of delay the maximum 
time that you can program the PROR3 is 400 milliseconds for each (left and right) 
channel . Not particularly long at all. Most delay effect processors these days, even 
inexpensive ones, are capable of producing a minimum of a full second. 400ms is 
way too short for many effects that I would use on a pretty regular basis. Having 
said that, however, I would always prefer to have a dedicated (separate) delay or two 
anyway and use the reverb unit as just that., a reverb unit. But still it would be 
handy thing to have the ability to program longer times. Interestingly, although 
they can be easily edited to be dry, all of the factory delays and echoes have quite a 
bit of reverb added to them. That's not a conmon way to include most factory programmed 
delays and I only mention it because of that. 

The adjustable parameters of the device are all very easily accessed and edited. As 
I said earlier just one glance at the faceplate and all becomes obvious to anyone 
who's even vaguely familiar with Yamaha equipment., and there's so much of that 
out there in the real world that I'd be surprised if any sound engineer was not very 
familiar with it. In fact the layout is so simple that even a neophyte engineer or fx- 
oriented musician would likely have little trouble figuring most of it out. There are 
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"The Show" Volume 1 
(Side One Dummy Records) 
approx 60 mins 

The Show is exacdy what die 
name suggests.The production 
is hke that of a MTV video 
show with reporter Joe Sib of | 
22 Jacks, who interviews bands 
in the studio, at shows and fol- 
lows it up with a vid. Featured 
bands are H20, No Use for a 
Name, Kill Your Idols, 
Avail,7Seconds,Flogging Molly, Less Than Jake, 
Madcap,MXPX, the Ataris and ATI. 
Needless to say, this video is aimed for the more 
hardcore light crowd and Warped tour kids. 
Easily digestible and straight forward punk rock. 



Ten Yard Fight-"The Only Way" 
(Bridge Nine/EVR) 
This video documents the last show of 
Boston's favorite sXe band TYF.Many of us 
who didn't go to the last show which also 
featured the reunion of In My Eyes along 
with RTS,Bane,Floorpunch... 
The video itself follows the tried and true 
format of all hardcore vids of this type; 
tour footage,band interviews/commentaries 
crowd shots etc. The difference between 
this and other is that the focus is on one 
band and not the whole scene. While the video also features 
live footage of the other bands from the same show the 
video is for TYF and there's no mistake there.The fact that 
the band made this whole video is the impressive aspect. 
With 2 and 3 camera angles (while not always in focus, or 
focused on anything at times) the setup definitely captures 
the spirit and the energy of the show inside and out. Overall 
a great video not only for fans of TYF and the other bands, 
but also for fans of real hardcore DIY spirit. 



CARCASS 

"Wake Up and Smell the Carcass" (Earache) 
This is by far one of the most awaited DVD;, 
releases to date. When word of a Carcass DVD' 
was being released, I was on the phone immedi- 
ately trying to get myself a copy. For those who I 
(a) don't know who Carcass is, or (b) don't likel 
Carcass (???!!), the first thing you'll need to dol 
in order to enjoy this fine DVD is pull yourl 
head out of your ass! Carcass is/was one of thel 
biggest influences in terms of birth of metalcorel 
and are really the first metalcore band in myl 
books anyway. This DVD is great because notl 
only does it have all the videos they made,| 
including the great "No Love Lost" video from 
the classic "Heartwork" LP, but also two complete shows from 
1989 and 1992 making this beauty clock in at around 108 minutes. 
The only negatives on this disc is the color bar interruptions dur- 
ing the live footage which is present only because the footage is raw, 
unedited something I can certainly live with. Pretty much the best 
and most worthwhile band DVD available. Don't think, just buy!! 




DRI "Live At The Ritz" (Rotten Records) 
This DVD is one that has recorded one of 
the most important time periods in hard- 
core; the crossover period. For those who 
weren't around during the late 80's when 
bands like DRI were starting the first wave 
of crossover hardcore, this is what it looked 
like. Compared to the metal core and 
crossover of today, DRI seems pretty lame in 
terms of being metal, but trust me, in 87, this 
was VERY metal for a hardcore band. This 
DVD is a great for people like me who were 
in hardcore in the 80's and remember the shows and all the 
fuss over longhairs and metal taking over the scene. But is 
also great and important for kids just getting into hardcore 
to see who one of the great bands of the 80's crossover scene 
was. Never mind that almost everything DRI did after the 
Crossover LP sucked ass, they were still one of the pioneer- 
ing bands of hardcore and are responsible for the metal- 
core/, metal influenced hardcore around today. Bonuses 
include small interviews with the band as well as all their 
MTV videos. Recommended for hardcore 101 classes. 





S.O.D. 

"Kill Yourself: The Movie" 
(Nuclear Blast Records) 
Once again this is a treat for 
those who didn't or haven't 
seen the band live.being they 
announced their last show ever 
last summer (we'll see) this is 
great 'cause the dvd has 2 shows. One with 
added behind the scenes tour footage, 
inside jokes and cameos by rock stars hke 
Sabastian Bach. I though with the release 
of this on dvd the footage would be of bet- 
ter quality then it is. Not that the footage 
is horrible or anything, but I was thinking 
it might be slicker and a little more pro- 
duced. Overall, while not being a great 
video.it is a must for fans of SOD due to 
the amount of footage you get for your 
buck. The challenge of this dvd is figuring 
out the password to access the extra show 
footage(which is on the S.O.D. website) 



Visit www.fullcontactmag.com for more 
DVDA'ideo reviews ! ! 
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ALSO AVAILABLE: 



VIETNOM 
"Strictly the Real" CD 




D M S CORE 



Wwm^mg 




UP IN ARMS 

'Fight to the Death" CD 



kid gorgeous f riday night knife fight 




RACETRAITOR 
"Burn the Idol of the 
White Messiah" CD 



Uprising Records 
P.O. Box 1096 
New York, NY 10003 
www.uprisingrecords.com 



Exclusively distributed 
through Lumberjack 
41 9.726.3930 




featuring members of: 

Despair, Burled Alive, 

andEverytimellDie' 



<■ Coming Soon: 

7ANGELS 7PLAGUES debut Full Length CD 
re-release of McRAD's "Absence of" Sanity" CD 
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Straight Up Records was started in 1996 fi-om recordings 
of punk and hardcore bands made at"Klub Counter 
Action" in Sapporo. That same year the first "Hardcore 
Ball" comp was released as the first release for Straight Up. 
In 1997 "Hardcore Ball 2" was released, featuring 10 bands 
who have since all become well known throughout Japan 
and in turn have made the label well known in the Japanese 
hardcore and punk community. 

The Hardcore Ball comp series has also built a name in Japan and 
the US for label owner Ko's band Slang, who have played live and 
done eps with American bands like 25 Ta Life. 
While the label started by releasing cds by bands from the 
Hokkaido prefecture, it has also released bands like Tok}'o's 
Protect, Setpoint and No choice In This Matter from. As well, 
Straight up has also diversified with releases like Pinball Mania's 
ska punk, Mibura and Sledgehammer's Oi! and old school hardcore 
band Face Of Change. Straight Up have since released more than 
70 releases in its short history and is now gaining (iistriljution in 
the US by distributor Botdenekk as well as European distro by 
Cargo Records Germany. 

Here's a brief interview with Straight Up owner Ko. 
What is the hardest part of doing a label in Japan? 
It is not a good environment for small label to sunivc. 
It is necessan,' to work positively because the big distribution com- 
pany does not pa)' attention to small labels. 

It is difficult for all bands to be accepted. Atfitutles change and 
commitment and determination are necessaiy for mnning a label 
because people rend to follow the faslrions. 
I think that the large influence of TV and magazines makes a lot 
of kids in a small cit\' like Sapporo accept hardcore creating the sit- 
uation of it becoming trendy or fashionable. The interest could 
disappear or die when a new fashionable trend is created. It is ter- 
rible that this situation exists. 
How has the scene changed over the years? Good and bad. 



I think that the Sapporo scene has turned into a good one. 

While there were a lot of violence problems in the 80's, the scene 

was strong and a lot of people came out to the club... There's less 

violence now and since the 90's the scene has stayed strong. 

There is a lot more kids paying more attention to hardcore bands 

which have been playing since the 80's than before and young guys 

are coming out a lot now, which helps the scene. I think that now 

is time of new change. 

How important are success overseas to you and your bands? 

We would like people around the world to hear the sound of a hard 

working Japanese band. Japanese kids seem to listen to of foreign 

music too much. Many bands, fi-om Japan are strongly influenced 

bv North American and European bands. 

Original Japanese music needs to be extended wideh' to other 

countries. 

I think that having the product well distributed is a very important 

thing because music fi'om all over the world has accumulated in 

Japan, but there is not so much Japanese music that goes out to 

the rest of the world. 

Even though the business is important, so is that the work is ..,.- 

circulated. I think that a musical exchange is more important than 

business. A real hardcore scene in Japan is what bands from the 

United States hope to see when it comes to Japan. 

I put the emphasis on die mental aspect because it creates emotion. 

I basically want to push the band that has an uncompromising 

attitude and soul. 

The goal to expand the music of Japan to dae rest ot the world is 

an important one. 

How does the scene in Sapporo differ from Tokyo or Osaka? 

Sapporo is different irom Tokyo and Osaka considerably 

because it is a small town. The number of bands and size 

of sho%rs are different. Shows draw roughly about 100- jj 

200 people in Sapporo in addition to shows M'hich f 

draw about 500-2000 people when the 

band playing has been featured in pop- 
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ular magazines. 

Though the hardcore scene in Sapporo started m the latter half of 
80's, I think that the age group is v\ide because in Tok\'o and 
Osaka, there is a longer histoiy. 

Many who are playing in Sapporo hardcore bands do seasonal 

physical labor jobs and when winter and snow comes, a lot of work 

decreases making it a hard to keep the band working. 

I've heard stories from promoters of how bands from North 

America come to Japan and demand liigh guarantees and have 

high merch prices and are exploiting the Japanese hardcore 

scene. Does this problem exist, and what effect do 

you see it having on the scene? 

The band, which demands the high 
priced guarantee, in the stories 
you've heard from the promoters, 
seems to be common. 
I think that is a big problem. 
There are bands which demand 5000-6000 Yen 
tickets as \x'ell. Demanding a high priced guarantee 
on lop of airfare f hotel fee (one stage 300000-500000 
Yen) I think is one of causes ruining the relationship 
between foreign countries and Japan. 
In the club, which I am managing in Sapporo, a band does- 
n't ask so much money. When bands like FUG.A.ZI and AGNOS- 
TIC FRONT played here, they kept the amount of their guaran- 
tee and merchandise prices low. It was something they paid a lot of 
attention to. 

Various problems were mutually soh'ed and it created a wondei-ftil 
friendship. 

\^Tien Ian Mackaj' ot FL'GAZI came to Sapporo several years ago, 
he said," I want to repay punk rock which changed my life with 
kindness" 

I have exactly the same feelings. 
Though the income is obtained there, it affects music and it Uves. 




Tell us about your club, store and band and what's new with them. 

My club has done shows since '94, and as for the reason, there was 
not a local chib \vhich booked bands like AGNOSTIC FRONT, 
MADBALL, 25 TA LIFE, CR^ SHELTER, \''OD, VARUKERS, 
CHAOS U.K., FUGAZI etc, \\'ho have pla}-ed my club. 
The record shop is on floor abo\'e the club and I've been doing a 
hardcore band named SLANG, since '88. We are making a new 
album now." 

Add anything else, final thoughts... 

I hope people the world take an interest the real Japanese punk 
scene. 

\-\'eb site: \^^\vv.straightup-rec.com 

Kowa Bldg. 3F Minami-2 Nishi-1 Chuou-ku Sapporo, Hokkaido 

060-0062 japan 
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propagandhi the (International) noise conspiracy randy i spy swallowing shit the weakerthans 
rhythm activism consolidated ... but alive howard zinn noam chomsky 



RESISTANCE CULTURE 
TO ROCK YOUR SWEET LITTLE ASS. 



Check at your local independent record store 
or order securely online at iittp://www.g7welcomlnocommittee.com 
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The G7 Welcoming Committee P.O. Box 27006, 360 Main Street Concourse Winnipeg, MB R3C4T3 Canada 204.947.2002 
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iuiuLU.goodfelloLurecords.com 

Full length sound track to armageddon for only $10.00 postage paid from 
762 Upper James Street, Suite 275 . Hamilton, Ontario . L9C 3H2 . Canada 



—=3, -— _^^ 







the best metalcore bands around today. When ^Brst hearr! flieir 19J8 cd "An 

expression of Repressed \1ofaice'*4 was Mown away by their Slayer influenced metal and also the fact da y Alf^ 

going to release the cd in North America. With their new cd "Carved From Empty Wc^^'bang distit)'d in North Ama 
Tlioqj Recoitfe.along^^^idi their appeanmce on the TCR Oi! Comp, Stampin" Ground are ready to begin a one band British in' 




MTiat's the metal/metal-core scene like in 
the UK? 

" "Five y«ars ;igo, when we first starred oxit, it 
was lin'l' 'il- i'..ll..P Anyone out thers? it 
v.Ts I and plav and not be 

tot;-' " always played 

met hack then, we 

set oui U) be tlic heaviest and most grmding 
hand to vvei Ju it. We we're %'eiy down with 
the hardcore scene, ven' D.I.Y, Iwt times 
change, ami ever since weHe been on C.Al, 
\ie've had more mainsffeam exposure and 
hence more success, hi the last two years, the 
scene has kinda grown with us, and the cali- 
bre of the bands has also. There are now 
more than a handful of bands (Unite, 
Knuckledust, Underule), that can hold their 
own against the pro bands, they've now got 
great songs, good gear, and sound great. 
Most of the U.K bands get on great too, so 
it's like a real community where you can 
make a lot of friends. A lot of the shows used 
to take place in really shitty venues, but 
recently, some really cool places have come 
round to putting on shows. We're the first 
U.K hardcore metal band to ever take on a 
25 show tour in the U.K, we've just done 
between 70 and 300 kids a show, so the word 
on the scene has gone through the roof It's 
had a lot of focus from the press; we've seen 
so many new faces at these shows, you know, 
a lot of kids who won't go to a show that's 
just a black and white flyer. A big metal mag 
like Kerrang!!! has so much power here, they 



can double vour attendance's bv just men- 
tioning a show. The kids see it and want to 
get involved, to see what they're missing out 
on; and to be honest, there isn't a U.K metal 
scene that can rival the Hardcore scene, and 
that says a lot. I tliink it's met in the middle 
really; a lot of U.K hardcore is very metal 
based - maybe all the U.K metal bands are 
masquerading as hardcore!" 
There seems to be a barrier for bands like 
SG who are based in the UK or overseas, 
even though you're signed to a label like 
CM. True? And what effect does it have 
on the band, and how can you get past 
them? 

"At the end of the day, all a band can do is 
record their tracks and give them to a label. I 
mean, the only thing that changes with big- 
ger labels is the distribution and promotion, 
so that's the easiest way to break barriers, 
more people can find out about your release. 
Years ago when we were on a very small 
label, we found we went to Europe, and 
nobody had ever heard of us. Nowadays, 
people may not have heard us, but have 
heard the name, or read about us, and that 
makes it easier for us to make an impression. 
Bands have to be really methodical to break 
barriers, the most important one is widening 
you audience. S.G have really noticed the 
difference of playing to a strict hardcore 
audience and playing to a mixed metal / 
hardcore audience; so we try and use the 
metal press more to sell the band, and also 



play on varied bills. There are so many metal 
kids who love the regular metal stuff, who'd 
love bands like Hatebreed and us, but have 
never had die exposure. This is w hy the U.K 
scene is booming at the iiKjment; there are 
hundreds of kids who've been into Slipknot 
etc, and have suddenly discovered the U.K 
'underground' scene. It's exciting for them, 
as it's on their doorstep, and it's theirs. Soon 
they'll have bands, and it goes from there. It 
basically comes down to longevit\' and the 
refusal to give in. Things will change, you 
might get accused of selling out, like us; but 
audiences come and go, and the true bands 
stay." 

When did you last tour North America 
and how did your set go over with the 
kiddies? 

"It was in the summer of '99, and just for 
about 1 5 shows. It was just to get an idea of 
how things are in the U.S, and to see if we 
were a viable force over there really. And of 
course, for the vacation!It was strictly an 
East Coast tour, we did from Virginia Beach 
up to Eerie, Pennsylvania, in a Dodge Ram, 
all of us, the gear and Cause For Alarm all 
crammed in. It was about a million degrees 
the whole time, and even worse at the shows, 
but it was an awesome experience. It became 
very obvious that we had a novelty value for 
the kids, it's very rare a European bands ever 
rolls into town. I suppose they were skeptical 
at first, but it almost always kicked off after a 
few tracks, maybe it was a breath of fresh ah 
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for them. We had no problem selling our 
shirts and CD's in vast quantities anyhow! 
Everywhere we went we got treated great, 
they found it hard to believe that we'd trav- 
elled so far for some of the D.I.Y shows, 
(most were decent clubs), and we made a lot 
of friends along the way. We basically hung 
out every night talking about metal and what 
Europe's Uke, and how everyone wanted to go 
there! To be honest, it gave us a really valu- 
able insight into the 'myth' of hardcore; in 
Europe everyone thinks that the U.S is 
where it's at, and vice versa, it's kind of fonny 
really! Europe's got an unhealthy obsession 
with all things American, but I don't really 
see much diiference really. We've seen both 
sides of the pond now, and it's a fairly even 
keel, there's good and bad shows in any coun- 
try, although I'd believe the European scene 
to be more diverse, i.e., like metal kids going 
to hardcore shows etc, which I didn't see 
much of in the U.S." 
Will SG return to North America in 



support or tne new cof 

"Yeah, definitely. The last tour we did was 
without a U.S release of our last album, "An 
Expression Of Repressed Violence", so you 



it out, and see if we we're viable out there. 
We've got so much belief in the new record, 
we want to play everywhere, and NA is 
somewhere we really want to go. We've got 
a lot of friends out there, and we know we 
can do pretty well without a release, so god 
laiows what it would be like with a legit 
release. I think we'll concenttate on the 
release first, and go from there, we'd much 
prefer to come over when we've got some 
feedback on a release, it just makes things a 
lot easier." 

You mentioned that CM doesn't think 
metallic core will sell in North America. 
How far do you think they have their 
heads up their asses? 
Maybe, they can see dayhght! I don't know, 
maybe I'm looking at CM U.S as I see CM 
Europe. Over here, it's metal, 
# hardcore metal, punk, the 



profile 

is unclear to me, but atjjie end of \ 
the day, a good album i^ good album right? 
You'd think an album which has had near%ill 
marks across the board in Europe, which Has 
been likened to Slayer and labeled as a wor- 
thy contender to Elatebreed and the Cro- 
Mags would be a steal for any label. We're 
never ones to brag, but too many people 
from the world's press and also our fan base 
have all passed very genuine complements to 
this degree. I have to admit, we we're really 
disappointed that the last record never got a 
U-S release, it was a barrier we were really 
keen to break, especially when we hear of our 
friends bands from other parts of Europe 



we're getting U.S licenses. The reason we 
went out to the U.S was to kind of break this 
barrier, and hurry it along a litde, so with any 
justice in the world, we'll get it this time 
around. It's such a huge market, it just seems 
totally crazy that we're not out there you 
know? Especially when the album's record- 
ed, and the artwork's in place. On an eco- 
nomic footing, I can't understand how a 
release Uke this can't turn a profit, and that's 
what business is about right? Situations hke 
this make the band feel totally powerless, as 
it's a label - label thing, where money etc. is 
the key factor; we can make suggestions, but 
it's our label who's in the driving seat. The 
phrase 'Banging your head against a wall' 
springs to mind! Well, all a band can do is to 
make the best album they can, and put their 
faith in the hands of a record label, unless of 
course, they release it themselves. As far as 
Europe and the rest of the world are con- 
cerned, I think CM have got it covered, the 
only grey area being the U.S^^JVithregards 



decent push, and a lot of press, although die 
touring front could be a higher priority, but 
you have to remember there are hundreds of 
bands chasing the same tours. As far as the 
U.S goes, I would rather get a country wide 
release than just a cool East Coast label 
release, as S.G aren't about being 'cool' or 
down with the clique, we're about playing 
music we love to those who'd love it too. Our 
ethic is simple, you can only be cool for a 
certain amount of time, and we don't want to 
have to deal with a siuiation where we've 
been outcasted for any particular reason. 
We've all got the utmost respect for true 
hardcore labels who stick with it, just like the 
true hardcore fans do, but Stampin" Ground 
are very much a metallic crossover band with 
a target audience a lot wider than that of the 
dedicated hardcore scene. That's not to 
say the hardcore scene isn't big 
enough for us, it is, and we're ^ ; :&' •«»- * 
very down with it, 
b u t csi««..-* 



we know 
from past 
experience 
that metal kids 
can dig us too, 
and we're keen 
to not alienate 



doing, they will make a bigger name for this 
kind of music just by branching out, and 
that's what more hardcore bands should be 
thinking of This is why we are signed to a 
primary metal label in Europe where every- 
one can get hold of our new CD." 
What do you think of the distro deal with 
Thorp for the US rights to the newest CD? 
"Great! I mean they actually wanted the CD, 
which means you're not just at the bottom of 
someone's license agreements, and the CD 
doesn't just crawl in to the stores. The mere 
fact that they wanted it means they are pre- 
pared to work the release, and for this rea- 
son, put them to the top of our list, we've 
been after this release for ages, so it needed 
to be right. It seems the guys running the 
label know about the industry as a whole too, 
I know we are essentially from the HC scene, 
but we play a crossover style, and I feel 
Thorp may give us the angle for wider expo- 
sure. We we're sold on the idea of going to 
Thorg_when Chris (Rykers) who works at_ 



Rykers CD for the U.S.. Lets face it, if he'd 
let his own band go there, he must have 
enough behef to let them have S.G!We're 
just really excited to finally be getting a U.S 
release, and I'm even more excited because 
it's 'Carved...', we've got enormous faitli in 
it, and after all this time (5 years), we finally 
feel like we're ready to take on the U.S." 
Wliat effect do you think it will have on sales 
and breaking the band in North America? 
"Well, I can only take from previous experi- 
ence, but when we did 14 shows on the East 
coast last summer, we had no trouble selling 
shirts and CD's after they'd heard us. So, 
providing we get a httle radio play, cover 
CD's and great 



reviews, it 
» should do 

pretty well." 
What metal 
bands/CD's have 
influenced you 
over the years? 
When Stampin" 
Ground started out, 
we were a collection of 
people who wanted to play 
metallic hardcore, but we aU 
had totally different tastes in bands and 
music. Basically, the band is spUt into two 
halves; metal and hardcore, wliich is basical- 
ly the heart of us being a crossover band, it 
gives us a wider scope to write, where two 



equation. Just 
look ate 

Ha tebreedi 



time. Personally, I'm very still much into the 
mid - late 80's thrash scene, as well as tradi- 
tional metal, ancl. when I was growing up, 
this was the real deal for me. I was obsessed 
with Anthrax, Vio-lence, Testament, Slayer, 
the riffs these band were delivering was 






■ally frantic and energetic, I 
^ kind of stayed witli me, 
ie of guitar playing. S.G 
changed quite a bit over the last 2 years, 
■ started out to be tlie heaviest hardcore 
band, we were a lot slower and grinding, and 
very uncomplicated. T'hc U^^t tw.-n years have 
seen us incorporate Jice from 

die eighties thrash scene; we quicjdy reaUzed 
that being the slowest and heaviest band was- 
n't the greatest for hve shows, so we wrote a 
few du-ashier tracks. Low and behold, they 
broke it for us in the live area, and alsf 
found ourselves happier playing it, it 
very natural for us, and we could draw v 
our natural influences to ^vrite the new m.. ^ 
rial. It also brought back the long lost circle 
pit and real mosbing; T -'---'- -*-- •-■-■ *-- - 
may have killed traditioi- 
we're oat to revive it all! 
Stampin" Gromid are 
comp put out on Trip' 
with bands like Agnosis 



and the Business. While all the other 
bands did the covers in standard Oi 
sound SG stood out from the pack by 
staying within the SG sound. He 
the band approach the comp son^: 
"Ian and Mobs knew which 
ed to do straight off, they 
period, so we went from 
came in with the riffs and i 
and be blasted them out fo; 

■ ' ecorded them, lb be 

.'s really didn't lister 
'oncentrated on 
^^;s, and it comes ;! 

■ 'cw the competition was strong, and we 
..anted to stand out with an individual 
sound, a lot of bands somrd very similar on 
■'- ' ~ ' " ever wanted to be one 

■m in the SG 
on to do the 



and Mobs liked first an 

also had to be careful to mat could 

be given the SG overb. 'urse,some 

■,'u't suitabi init I think 

'o (jet a ps ^ ^ .d coinpro- 

in and did about 4 hours 

'> 7 days m the studio. It 

die lyrics to 'Ready 

lumiy really, and Adam 

with the hard man role it 

tew what they reaUy 

■corded diem, it was 

it and saw what 

■ok place before 

throwing ideas 

as development 

record, we're 

■ ' 'It this time 

was great 



our 

in at 

all . 

real: 

we 

fan.' 
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rroni THORP 

li, so PLEASE 

the THORP version and not 

.-..V ^,_....... , Media version if you are in 

North America. Distributors, retailers, and 
fans get in touch.) 

THORP RECORDS PO BOX 2007 UPPER 
DARBY, PA 19082 diorpster@prodig}'.net; 
svww. thorprecords . com 
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' $12 Canada PPD ■ S12 US |US funds) • S14 International |U5 funds) 

• This long awaited follow-up to their acclaimed demo is undoubtedly a new approach 
to heavy music. TTRfP:FO is filled with a plethora of neck-breaking rhythmic hooks and 
speed that makes narcotic consumption dull by comparison. All of this delectably 
wrapped in a layer of harmony and dissonance that's unlike anything you've ever 
heard. If God existed this would be the sound of his asphyxiation. 
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• $12 Canada PPD • S1JUS (US funds) ■j)4 International (US funds) 

• This is Confine's final studio recording - 4 songs totaling 25 minutes of the intricate 
hardcore metal Confine is known for. The CD is meant to serve as a farewell to a 
great band packed with the following extra goodies: Multimedia components, video 
from shows, a huge discography/history booklet, and beautiful packaging. Imagine 
the crushing guitars of Harvest, old school mentality of Mean Season and the fast 
paced action that is Integrity and you have Confine. Look for this CD later this 
summerll! 
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• This is the first release for Re-Define Records. After pressing 1 song demo tapes to 
promote this album, the real deal was released. In Dying Days is definitely a band that 
you should be on the lookout for. Straight up, in your face, and often inspirational 
hardcore from the city of Montreal. These 3 songs are sure to knock your socks off! In 
Dying Days sound like a cross between Shai Hulud and the great sound that is 
synonymous with the province of Quebec {bands such as Union of Uranus, Drift, 
Jonah, Ire, and One Eyed God Prophecy). Make sure you download the mp3s at 
www.re-define.com and if you like what you hear, and we're betting you will, pick up 
their CD the first chance you get! 



A combination of pop punk and skate punk with a little touch of 
hardcore and some melodies thrown in for good measure. A sound 
along with lines of Face to Face, Blink 182, Gob and others. Jerk 
Circus features members of the band The Fullblasf. 

(.ijE'Ot%) SMi^emitjH- " iLOaue^T AT %>>»" '=* 
Not content to dwell on feelings of despair, often spiritual lyrics 
reflect the faint glimmer of hope that may sometimes seem so far 
away Soulphoenix blends emotion and power with melodic pop 
music to produce a sound style heard in bands like Mineral, Sunny 
Day and Jimmy Eat World. Listen and let your soul soar. 

Although relatively new. The Getaway is quickly proving to be a 
favorite amongst kids everywhere. Melodic... powerful... catchy.. 
What more could you possibly ask for? The 3 song CDEP comes 
in a special clam shell case with a very unique design, sure to 
stand out in your collection. 
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• Soulphoenix writes songs that cdfnbine the power of the underground with a pop 
edge that will make you scream for more. "A life in the day of..." is the much 
anticipated follow-up to the band's first CDEP released on Re-Define in November of 
2000. This full length features 73 minutes of auditory pleasure ranging from powerful 
ballads to keyboard driven rock with' a 70's "good times" flare. This is definitely..a... 
masterpiece for the band. . -:• ' t?^' 



Distributed by the fine folks at: 

^ Sonic Unyon • Very Distribution • Lumberjack • 



Life (Europe) 



Re-define Records 
28 Fulton Way, Unit 1 
Richmond Hill, Ontario 
L4B 1J5 CANADA 

http://www.re-define.com 
noemail@re-define.com 
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DEMON SYSTEM 13 were hot 
right out of the blocks with 
"Aborted Teen Generation". Their follow 
up - "For the Kids..." - was even better, 
sporting a REAGAN YOUTH cover Little 
did they know that they were spawning a 
hardcore renaissance that was to be called 
everything from FASTCORE to 
BLITZKREIG THRASH. Comparisons to 
MINOR THREAT and 




REAGAN YOUTH were inevitable with 
their choice of covers. Their ability to com- 
bine the speed of grind with the listenability 
of early 80's American thrash made one real- 
ize that the fastcore scene was not exclusive 
to Japan. An incredible style of hardcore had 
been re-invented that put the emphasis on 
energy, while modernizing the sound. In the 
four short years that they have been around 
DS-13 have released a six-inch, three eps, 
three splits, and an LR There are oodles 
of other Swede bands to follow which 
include EPILEPTIC TERROR 
ATTACK, ASSEL, LAST 
SECURITY, MAN IN 
SHACKLES, and INTENSI- 
TY to name a few. It is inspir- 
ing to see and even more 
inspiring to listen to. 
Deranged Records put out 
the album, and Gord 
DuFresne put me in touch 
with 138, their bass play- 
er. Having written 
some 70 plus songs, 
releasing records 
every other month, 
touring and playing in 
all these other incredi- 
ble bands, we agreed to 
try and stick to the basics 
- there is just too much to 
talk about. We conducted 
this interview by e-mail just 
after they got back from 
their US tour 

Who came up with the name 
DEMON SYSTEM 13? 
What is the meaning behind 
the name? Why did you switch 
the name to DS-13? 
I guess I'm the guilty one. It was 
originally intended for a totally differ- 
ent band that never happened. But the 
name just stuck in my head - because 
it's an awesome name for a punk rock 
ensemble. You can interpret it in many 
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ways. The way I see it, the name describes 
the world that we live in. It's a totally fukked 
up, sick capitalist society built by greedy 
heartless bastard demons. The number "13" 
can either mean that this system is our curse, 
or that we're gonna be the curse that finally 
makes it crumble and fall to pieces. Depends 
if you wanna be negative or positive... And 
we haven't switched names; we use both DS- 
13 and Demon System 13 at the same time. 
Who is in the band and what instruments do 
you play? 

Jante D-Kay plays guitar, Andy A handles the 
drums, Tom Terror does the vocals and I 
(138) play bass. 
What does 138 stand for? 
138: Misfits of course! For me it's a symbol of 
my futile struggle not to fit in this fiikked up 
shit system. 

How long has DS-13 been around? 
Since late 1996 as a concept, early 1997 as 
more of a serious band. 
Were any of you in bands before DS-13? If 
so, which ones? 

There's been tons of bands for all of us. Me 
and Tom were in a band called REVIVE 
prior to this band, you can almost say that we 
evolved into D.S.-13. Jante has been in BY 
NO MEANS and ABHINANDA. Andy used 
to play with REASON FOR ANGER and 
BITTERSWEET. 

Are you in other bands? If so which bands? 
What kind of bands are they (i.e.What kind 
of hardcore do they play?) 
Sure we are! Andy is in ASTERISK* (wicked 
tricky grindcore a'la DISCORDANCE 
AXIS) who should have an album on Three 
One G as we speak. Jante is in SEPARA- 
TION (screamy old-school hardcore) and 
ECLIPSE (fast, diabolical thrashcore) 
who've just released a killer 10" on our label 
Busted Heads. I'm in E.TA. (EPILEPTIC 
TERROR ATTACK) who have one 7" and 
one LP out on Putrid Filth. I'm not playing 
on either one of them since I've only been in 
the band for 2-3 months. The first E.TA. 7" 
is kinda crusty but the LP and the new shit is 
waaay more early 80's US hardcore. Think 
Boston, DC etc. Wicked good! I also sing in 
a slower, more BLACK FLAG-ish band 
called BLACK ISSUE, which feamres Axel 
(SEPARATION, CULT OF LUNA), 
Mattias (E.TA.) and Andy (D.S.-13, 
ASTERISK*). Tom is the only one in D.S.- 
1 3 who isn't in any other band. 
Is anyone from DS-13 in Assel? When I 
bought the ep, I was given the impression 
that members from DS-13 were in Assel. 
Who is really in Assel? How did the release 
by them come about? 

No, we don't share any members with 
ASSEL. Gordon must have been confused. I 
might have been thinking of SEPARATION 
and ECLIPSE since Jante play drums in both 
bands. And Tom used to do the vocals in 
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ANGEL CREW'TBA" LP/CD Total Mayhem! 
HARD Core full of singalongs and mosh parts... Features members 
of Backfire!, Deviate and Length of Time!!! NOT what you were 
expecting in any way... A Classic Release !!! 







This one has been three years in the making but it was more tha!\ \ orth it ! j 
10 tracks of magnificent melodic metal, taking the best from the U.S. Harddl^ 
and Death foetal scenes ! 'Symptoms of an Unwanted Emotion' CD out NOW!!! 
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Trapped in Life "i^opd & Go^^/ICD + CD-ROM vit 

Paris Tough Guy attack! Furious and LONG anticipated nef 

from these beatdown masters of metal, on Final Beatdown R&cfdfds!' 

ATEKGEJJ WWm 

Southern Calif ornian hype! Understand why!!! !\Aisfits meets Ignite meets 

Children of Bodom meets Guns 'n Roses meets Social D.H! 'Warmness on 

the soul' enhanced MOD 'Sounding tlie Seventii Trumpet' Full CD out NOW!!!! 

course of action 



Insanely popular Belgium emo/Metal act. Think 
Morning Again meets early Cave In meets Converge . 
"Carving our Way by Tearing our Faith" CD 
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"Destroy the Opposition" LP 

Uy ^^'''^' uncompromising, modern man's metal. 
Tour this tall. Killer blazing Deathgrind/Metat 
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"The Second Coming" LP on Final Beat Down!!! 

New Jersey Hip Hop Fuelled Hardcore - strictly limited !!! 



VISIT OUR WEBSTORE WWW.G00DLIFEREC0RDINGS.COM 

GOOD LIFE RECORDINGS - P.O. BOX 114 - 8500 KORTRIJK - BELGIUM 
DISTRIDUTION BY LUMBERJACK 
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11.^1^x1. jii. yuic uibL / - Kiuer:;. Aaaiii. are trom Ustersund, a town 
four hours from Umea. We did a show with them there and they just 
blew our collectives asses all over the place! So of course we wanted 
to release a 7" with them. And the fact that they are our friends did- 
n't hurt. Rodrigo from Putrid Filth also wanted in on the deal, so 
that's kinda how it happened. This record was in the works for some 
time due to problems widi the cover and layout. ASSEL is no "ex- 
members of this and that old band" type of band. They're just four 
cool kids doing awesome hardcore. 

Can you tell me about your record label - Busted Heads? Was the 
original idea to release DS-13 material and then did you branch out 
into local releases of bands from Umea? What is the purpose of the 
label? 

Well, the purpose was from die start just to release our first 7" 
"Aborted Teen Generation" and nothing more. But it kinda escalat- 
ed! So far we've done 6 releases: D.S.-13 "Aborted Teen Generation" 
ep - SOLD OUT THE (INTERNATIONAL) NOISE CONSPIR- 
ACY/SEPARATION spht ep - SOLD OUT Burning KITCHEN 
"Confrontation" ep - SOLD OUT ECLIPSE "The Jehovah 
Congress" 10" - IN STOCK ASSEL ep - EEW COPIES LEFT 
SECOND THOUGHT/ASSEL split ep - BRAND NEW. 
All of these except for D.S.-13 have been split release with other 
labels since we think that's a very smart and efficient way to work. And 
at the same time you are keeping the DPy-spirit alive. We just do stuff 
with bands that we are friends with and like. And we don't only work 
with Umea bands: BURNING KITCHEN and SECOND 
THOUGHT are from Stockholm, ASSEL are from Ostersund. Why 

we do the 
label? All 
of these 
bands are 
great and 
deserve 
attention. 
Simple as 
that. 

How did 
DS-13 
start? 

Me and 
Tom have 
known 
each other since first grade and have played together in various bands 
before. Late '96 we got the idea for D.S.-13 during a rehearsal with 
our lousy youth crue band REVIVE. And we just kinda kept going 
after diat. From the beginning Tom played drums, I handled the gui- 
tar, Jussi Suburban sang and Manga took care of the bass. 
Unfortunately, Jussi died of an o.d. and Manga lost interest. We tried 
lots of musicians and at last we found a real drummer in Andy A. Fred 
13 played bass and we did our first gig. We sucked big time. D.S.-13 
sorta split up for half a year and everything was shit. Lucky for us, 
Jante D-Kay came along and said that he wanted to play guitar with 
us. I went back to bass, my first choice of instrument. We did our sec- 
ond gig in the fall of '97, did our first recording session shortly after 
that and the rest is history. 

How would you describe your sound to someone who has never heard 
you before? 

Very, very, very fast French punk rock. 

By very, very, very fast French punk rock are you referring to bands 
hke OPSTAND or are you making fun of French punk? 
Hahahahaha, it's just an inside joke. Sorry! We are absolutely not 
making fun of french bands. We love stuff like OPSTAND and TEAN 
SEBERG. 

Do you do any covers? Which ones? Why did you choose these songs 
as covers? Do you play them live? 

We've done a bunch of them. Some with connections to our local 
scene here in Umea: REFUSED "Fusible Front", BY NO MEANS 
"World Of Hatred" and STEP FORWARD "Does It Make A 





Difference?" We chose those because they've meant a lot to us as we 
grew up and we wanted to spread them outside of Umea. We've also 
done the old standard "Steppin' Stone", which has been covered by 
everyone. The VARUKERS old jewel "Another Religion, Another 
War" and NEGATIVE APPROACH'S "Ready To Fight". 
Those we just picked because they're ftikking 
awesome tunes. All of them except 
REFUSED and STEP FOR- 
WARD have been performed 
live. We also did JUDGE'S 
"New York Crew" live two 
times just because we like it 
and it's funny. And SICK OF 
IT ALUs "Clobberin' 
Time" has been 




played many a times 

live but never in the 

studio. I really hke 

that one. 

Why did you 

decide to tour the 

United States? 

We got two records 

out on an American 

label and one on a 

Canadian label so it just felt 

natural. Looking back on it, we don't regret it one second and we 

will probably come back. 

What would your ultimate line-up be if DS-13 could play with 

any hardcore band (past or present)? 

POISON IDEA (around -89), MINOR THREAT, DEAD BOYS 

SNAPCASE, JERRY'S KIDS and MOTORHEAD. We would play 

somewhere in the middle. 

What is your favorite song to play live? 





Of 



ours? Jeeez, that's a tough one. I really dig "Religion = Oppression" 
(off our tape + the forthcoming comp. on Lengua Armada) because 
it's still pretty new and fukking good, "I Won't Dance To It" (from the 
LP "Vad Vet Vi Om Kriget?") because it's fukking raging, 
"MKP" (from "For The Kids..." 7") because 
it's grinding thrash with lots of 
jumping opportunities, 

"Degenerated Generation", 
"Eran Profit Varan Dod" and 
"I Hate You" (fi-om "Aborted 
Teen Generation 7" + the LP) 
because they are old but still 
hold their ground and always 
get the crowd moving. I could go 
on like this forever! 
Earher this year INTENSITY had 
trouble getting into the States. Did 
you guys have any trouble with 
the border crossing? 




none what so 

ever. But we were 

pretty fukking nervous 

and scared, let me tell you! 

What were you worried about? 

We were just worried that what happened to 

INTENSITY would also happen to us. In other 

words, that they wouldn't let into the country. You 

need a work permit to play shows and of course we 

didn't have that, so if they found out we were a band 

they would have deported us! But nothing happened, they 

just asked the usual questions and let us pass. Phew! 

Where is Umea in relation to the rest of the country (Stockholm)? 




What is the scene like in Umea? What is it about Umea that produces 
such great hardcore bands? 

We are an 8-hour drive north of Stockholm, so we are pretty isolat- 
ed. Right now the scene is not as big as it was 4-5 years ago, but it's 
very diverse i.e. more bands doing their own thing musically. As it is 
now, a small hardcore punk show with only local bands will draw 60- 
120 people. Back in 1994-95, the same gig would have attracted 400 
kids! I mean, REFUSED had well over 500 people at their release 
party in 1996, and ABHINANDA had about the same around that 
time. So I guess the mainstream hype is over now. . . But the kids who 
are into it now are way more active, dedicated and sincere then back 
in the day when people were satisfied with just going to a show. Now 
almost everyone is doing either a band or doing shows. That's great! 
I don't know what makes Umea so special... I guess it's the same as 
with all small town scenes. There's nothing to do if you're not into 
heavy drinking and / or sport so people start playing music. 
Umea sounds pretty isolated, do you tour a lot. Do you play in 
Northern Europe or continental Europe much? Do you find that you 
have a lot of obstacles to touring because you live in Sweden?" 
No, I'm sorry to say that we don't tour much at all because of work, 
school etc. And our location is a big problem. It even makes touring 
Sweden a big problem. But we've done one real European tour so far 
and we're aiming on doing another one in the summer of 200L We 
do maybe 2-3 short weekend tours a year in Sweden. At the end of 
November we're doing 5 dates with E.TA. Can't wait! 
You have released a number of records in the last couple of years. Can 
you give us a run down of the releases that you have out? Is there any- 
thing that is on it's way out ? What are your recording plans? 
Nothing is on the way out right now. Our plans right now are a split 
7" w/ E.TA. and an EP of our own. But right now I can't tell you 
when it will 
happen or 
what labels 
they will be 
released by. 
How did 
the record 
with 
Deranged 
come about? 
He kept e- 
mailing us j 
and finally we 
caved in and 
said, "Ok you 

crazy Canadian! We'll do it!" Seriously, Gordon is a great guy and 
we've been writing each other since we did the first 7". We will most 
likely keep on working with him since he gets the shit done and is 
100% honest. 

What topics do you sing about? 
The usual punk topics: Society, war, cops, religion, small silly lapdogs, 
stupid assholes, nazis, vegans, etc, etc. A lot of our songs deal with 
problems and politics within the hardcore scene. 
What is your favorite song from a lyrical standpoint and why? 
I like "It's About Time..." (off the Code 13 split), "MKP" and 
"Degenerated Generation". But once again it's a really tough ques- 
tion. I like these 3 because they deal with the subject of two-faced 
hypocritical asshole wannabes and sell-outs in the scene. 
How can people get in touch with the band? 

Try writing to Box 275, 901 06 Umea, Sweden. Or e-mailing 
fukk47@hotmail.com. A good idea is also to check out 
www.dsl3.com. There we have all the latest info and a small distro 
with D.S.-13 records / merch and other cool stuff. 



Any last comments? 
Keep thrashin'! 
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lORBS NOW 6NTRE STREET 



EARTHQUAKE Hardcore's Not Fashion AIMS The Emotion 

BRAND NEW SHIT! -Include 4 Songs- 

[SIH-023:CD] 

EARTHQUAKE PLAY SING ALONG STYLE OLD SCHOOL HARDCORE 

PYINGRACE Only The Determineil Path Remains 

1st ALBUM -Include 7 Songs- 

[SIH-019:CD] 

BRUTALITY DEATH METALIC MOSHCORE 



BEYOND HATE ST 

NEW SINGLE! -Include 3 Songs- 

[SiH-022:CD] 

HEAVIEST METALIC H8 MOSHCORE 

BH8-WAKE UP COLD 

SPLIT 7"EP -Include 3 Songs- 
[SIH-021:7"EP] 
W.U.CFeat JR/NEXT STEP UP 



1U£C 



Split 



PEAP-REFORCE ST 

DEBUT SINGLE -Include 3 Songs- 

[SIH-020:CD] 

BEATDOWN STYLE BRUTALITY MOSHCORE 



Sill 



fax: + + 81-52-203-0643 

ADD : NISHI OSU BLDG 3F, 2-27-30, OSU, NAKA-KU, NAGOYA, JAPAN 




SQpNi 

U.C/evetyday(CD) 
■V.A/Hardcoie's compilation (CD) ' ' 

S / H DISTRIBUTION dose distribution of CDs, 
tapes, T-shirts etc Please feel free to send 
demos and other materials to us. We could 
support your sales and distribution in Japan. 
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Classib Mee 
Contemp9^^y 

Since its inception in 1998 Sal's Tattoo and Barber 
Shop has done it it's way. Opting to forgo the usual 
(and for good reason) route of selecting a high traffic 
location, the shop is nestled between Dim Sum joints 
and jade Buddha wholesalers on the fringes of 
Toronto's sprawling Chinato^oi. At one time home to a 
tombstone and memorial engravers workshop, the tradi- 
tional black, white and wood tattoo establishment 
barkens and pays homage to New York City's tattoo/bar- 
ber shops of the early 20th century. An antique iron bar- 
bers chair sits dormant near the front window, empt}' since 
the departure of Sal's fifth and last cutter nearly a year ago, 
it's now the centre piece behind a growing collection of 
straight razors, clippers, and assorted barbershop memora- 
bilia. Quality tattoos and piercings however, are readily 
available, and doled out on a daily basis by the shops expe- 
rienced crew of artists, who together with a steady influx of 
international guest tattooists, help bridge the gap between 
classic and contemporary. 




S€^0€i 



kGXLM 
|. . YEARS TATTOOING: ld|^ \ 

\^ ' S'l'YLE: Focus on large scale Japanese, and modern Americana 

F.XPERIEN(]E: Has worked with artists such as Eddy DeutscheA 

(U.S.), V^i 

Eukc Atkinson ((tF,R), Makoto I lasagama (JAPAN) and Chris 
llrevino (U.S.), as well as throughout (>anada. 
INTERESTS/EXTRA-CURRICUL/VR: The 3B's... 







STYLE: Black and grey, custom or off the wall. 
EXPERIENCE;. Has.worked in Germany, NY and diroughout 

INTERESTS/EXTRA-CURRICULAR: CB radio culture, 
lenning mystery novels 




^ea€- 



XGE: 27 \ ^ ^ 

YEARS PIERCING: 7 .^^i^ 

.TYLE: Body piercing, scarifieation, and extreme body 
edification 
EXPERIENCE: Has worked throughout Toronto and 
been featured in periodicals and on programs such as The 
Globe and Mail, City TV and The Learning Channel. 
INTERESTS/ EXTRA CURRICULAR: Collecting 
antique and primitive body jewellery, long boarding, con- 
tinued travel , _ _ . . ''•■ 

SAL'S tS LOCATE^ AT 429 SPADINA AVE. TORONTO " 
TUESDAY TO 5tJNDAY J 2:00-8:00 , 416-593-4161 




ZAO 

(SELF-TITLED) 



LUTI-KRISS 

THROWING MYSELF 



LIVING SACRIFICE THIS IS SOLID STATE 

THE HAiVllVlERlNG PROCESS VOLUME 2 
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NORTH SIDE KINCS 

"This Thing Of Ours" 

This Release Will Lea\ 
You Shadow Boxing In 'me 
Corner For Hours On End!!! 

Featuring Ex-Members 
Of Cause For Alarm, M.O.D., 
Whiplash, And Sheer Terror!!! 






ABOVE THIS WORLD 

"End Of Days" 

Urban Apocalyptic Metalcore 
That Will Help You Brace Any 

Celestial Armageddon!!! 

Featuring Current Members 

Of Hoods, Powerhouse, And 

Sworn Vengeance!!! 



STAMPIN' GROUND 

"Carved Out From Empty Words" 

10 Tracks Of Legendary UK Metalcore 



"...One Of The Best Releases 
Of The Year!!!" - Full Contact OS 



BREAKDOWN 

"Battle Hymns For An Angry Planet" 

The Triumphant Full Length Return 

Of This Legendary New York 
Hardcore Bandlll Featuring Guest 
Vocals From AF's Roger Miret!!! 

A Must Have For Any HC Fan!!! 



Caroline 



COMINa SOON: KNUCKLEDUST (thunder 



ALSO AVAILABLE: FtYKERS "Life's / 
D Box 2007 Upper Darby PA 190B2 USA Ph: eiO.394.3944 Email: than 
_s Af=-inspired UK hardcore), STRIKING DISTANCE (fast, DC hardcore produced b> „, , 



LUMBERJAtlr 

THE BEST FUCKING MAIL(M)ER AND DISTRIBUTION THIS SIDE OF THE MISSISSIPPI 





CROSS MY HEART 

Temporary Contemporaries LP 
Dim Mak 






^ PREMONITIONS OF WAR 

^ * Self-titled MCD 
\ AEI Records 



^^4^' 



The Exclusives: 

+/-, Art Monk, Big Wheel, Bridge Nine, Caulfield, Crucial Blast, Dim Mak, Doghouse, Escape Artist, Eulogy, Ferret, Fiddler, 

Good Life, GrapeOS, Hydra Head, Iron Compass, Lifeforce, Lookout (7"s & cdeps only), Magic Bullet, 

Mendit, Now or Never, One Day Savior, Redemption, Reservior, Status, Tortuga, Trustkill, Uprising, and Willowtip 

To receive a free catalog with hundreds of titles from our exclusive family write to: 

Lumberjack Distribution • PO Box 434 • Toledo, OH 4361 2 • Phone 41 9.726.3930 • Fax 41 9.726.3935 

Email: info@lumberiack-onhne.com • Web: http://www.lumberjack-online.com • Order direct by calling 1-877-LUMBERJACK 
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Cock Sparrer "England Belongs To Me" (Taangl) 
A collection of earh singles from the mid seventies 
up to the mid 80 s. I recently heard a cover uf 'Take 
'Em AH" that Agnostic Front did and it's easy to se 
this band influenced a lot of bands. Cock Sparrer s 
<iistain for autlrorit)', annhing political combined 
with their love for the working man made them any- 
thing but record company darlings. Every song is a 
sing-a-long anthem for the ■s\orLing class. The most 
complete collection of CS 
I've seen in a while. - 
AILED 
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Razor's Edge "Thrash March" CD 

Tin roof pelting drum driven skate thrash with some of the 
most catchiest energy I've ever heard. The forefathers of ban- 
dana thrash have just made their long lost ep available again. 
The "Thrash March"' ep was origmally released in 1998 
unleashing their brand of wind you up hardcore, complete 
with group choruses and barely-time-to-breathe edits in 
between songs. If that wasn't enough, this CD comes with this 
fuckin' ancheni of a song called "Razor's Edge is Most 
I'hrash!!", which was originally released on the "Skate all day, 
drink all night" conip. This song starts off their lideo and is 
an imforgettable song. They also throw in the 4 tracks from 
the "Reason for Living for 1999" comp. Track this down, as it 
showcases all the energy of these fast- 
core pioneers. 

(Thrash on Life Records / 4D Taira- 
heights / 4-4-5 Hannah-Cho / Abeno- 
k-u / 545-0021 Osaka /Japan / e-mail; 
kenii7@zf6.so-net.ne.jp) 



Above This World "End of Days" (Thorp) 

A side project with Mike Hood that I heard before on the Worldwide sampler. Metalcore with more core than metal with lots of 
speed broken up with breakdowns that are delivered short and to the point. On the downside, I think that it gets bogged down in 
places and a few songs could be chopped. When all's said and done it won't change your life, but pretty darrm good. The booklet 
artwork alone makes it worth picking up. .-RFC 



All Bets Off 

ABO remind me of some late 80's hardcore that had metal riffs but without the metalcore sound that lots of bands have now. The 
guitars are thinner (too thin and dorky in parts) but the energy and old school feel is there. Something I haven't heard in a while. 
Better than I expected and worth checking out. .-RFC 



Another 1 Dead S/T (Full House) 

Well, while Finland may have death and black metal down hke a motherfucker, their hardcore is about as appealing as sniffing 

Roseanne Barr,s panties. Mediocre abihty is heightened with strong chugging riffs, but overall, we just end up with something that 

revolves around mid-tempo heaviness that,s about five years old on this continent. Still, you gotta give QLem props for trying. 

Maybe in a couple of years, this will be contender material, but for now, stick with the Satan-shit, guys. 

Keith Carman 

Amdi Petersens Arme ep (Kick'n'Punch) 

If you crossed the rawness of the Teen Idles with the song writing abihty of Minor Threat, you would get Amdl Petersens Arme. 
The raw guitar and hoarse yelling sound like something straight off 'Tlex Your Head". The back picmre looks like a take-off of a 
DYS record. This is one instance where thin production and a flat sound work in a band's favor. It's aU about the energy in A.P.A.'s 
case e-mail: kicknpunch@hotmail.com)-Stephe 



Another Victim "For the Liars and the Cheaters" demo 

Only 2 50 of these suckas and I have one! ! Having really never been a big Another Victim fan in the past, I was pleasantly surprised 
to hear this demo being as good as it is. I thought older AV was too generic and really emotionless hardcore. Not this time 
around. 3 tight songs that sound pissed and are delivered short and to the point. Something that was missing in the days of old. If 
this is any indication of what's to come from these guys, they stand to become a contender in the Syracuse hardcore scene. .-RFC 



Behind the Sun "Targeting My Greatest Weakness" (Monkey Bomb Records) 

This band starts off on the right foot. Nice tuff vocals chunky guitars some decent breakdowns some guitar wank THEN some 
horrible Diecast-ish emo vocals come out of nowhere. When will hardcore bands give up on the pretty boy singing and just flicking 
kick it out straight!? The melodic vocals could be done so many better ways (NOT AT ALL). Face facts here, there was only 1 
Section 8. Give up the dream.-RFC 
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Candiria - "300 Percent Density" (Century Media) 

Yeah sounds like Meshuggah only with rap in it? New... I don't know how this is considered monumental? The songs (that 
aren't rap) are all the same. They , the songs, just don't seem convincing of a hardcore sound. Instead it just sounds hke a guys 
playin' a song and yelhng angry words? The couple of rap songs on the album are actually more entertaining then the rest. 
Actually if they went totally rap they possibly might do well. Original hardcore.. ..nah!-Brad Semple 



Carnivore "Retaliation" (Roadrunner) 

This is a re-release of the classic with bonus demo tracks. For those who don't know Carnivore or this cd, get your ass out and get 

this. This cd is one of the classics of all time. Beats any Type-O shite, ok except for "Slow, Deep and Hard", hands down.-RPC 
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Cataract s/t (Ferret) 

This is the 2nd cd from Euro's Cataract and their best in terms of production which brings out the nice raw crunch of the guitars, 

double bass attacks and great hoarse vocals of this Euro S/E band. Anodier winner for Ferret.-RFC 



Circle of Dead Children - "The Genocide Machine" (Necropolis) 

Man made apocalypse??? Well I'm not sure of that. Basically a pretty good grindcore/death metal act. The slower grind parts 
make this album shine, and you can pick out tiny httle influences like Godflesh, Napalm Death etc. But this is all ear candy until 
they break into their ultra fast blast beat parts, which seemingly loose their unity - a boring blur! If they kept it slow and grungy it 
would definitely cause a huge stir, I'm sure they're gonna do well anyways. I just hope they work on their faster parts by keeping 
them a litrie more interesting. Song 12 is a prime example of what I'm talking about, what is this beginning part, the rest of the 
song is chunky and good??? Overall yeah they have some potential here.-B.S. 

Charm "Hito" ep 

Finally the CHARM demo committed to vinyl. This incredible recording raises the bar of fastcore and the funny thing is it was 

recorded a few years back when EXCLAIM was entering the fold and before bands like TOTAL FURY had added garage into the 

mix. An insane, intense ride of Japanese brutality which provides an important back drop onto diis scene and this sound. To add to 

the collectibility, die ep is one sided, on yellow vinyl, gorgeous artwork and you still get seven songs of ferociousness, which 

includes the best version of NEGATIVE APPROACH'S "Pressure". 

(Coahtion Records / Hugo de Grootstraat 25 / 2518 Eb Den Haag / the Netherlands / e-mail:coahtion_rec@hotmail.com) Stephe 

Comin' Correct "In Memory of..." (Triple Crown) 

Rick's back with CC and the result is the best CC cd to date (which isn't rocket science peopIe)Thankfully Rick's redundant unity 
message has not made it onto this cd, which should make it 100% better right therein Memory of., marks a change in the CC 
sound. Gone is the punk feel replaced by some of the tuff guy feel of 25 ta Life.This cd also has better lyrics. Not just in terms of 
what he's saying but how he's saying it(& hardly any spelhng mistakes !)Overall this cd works because of the fact the band seems to 
have progressed a bit and made the songs tuffer,lyrically more broad and because there aren't 50 live tracks we've heard for the mil- 
lionth time(even though "Comin' Correct" gets redone).Not 25 ta Life,but also not standard CC.-RFC 

Conflict-Only Stupid Bastards help Go Kart: A Conflict sampler" (Go Kart records) 

Sheee-it! Conflict?? Wow. Back in the day when I was into the whole Crass/ UK political punk deal watching my friend Ian stencil 

Crass/Icons of Filth.. logos everywhere Conflict were the next best thing to Crass. They had a few good Ips and then, in my opinion 

anyway, became rather predictable and bormg, whereas the Crass seemed to avoid that pitfaU. This cd captures all the good things 

Conflict did on one cd so you won't have to waste your money on the crappy releases they did. Great pohtical punk UK style with 

the highlights being a Crass cover (Big A litde A) and the Conflict classics "Increase the Pressure" and "The Ungovernable force"- 

RFC 




Countervail "In the Event of an Unscheduled Landing" (Status records) 

Wow! was I surprised with this cd! I was thinking emo all the way and was ready to tear on it. Much to my surprise Countervail 
tear shit up ETID style with a mix of melodic and hardcore bits to keep things interesting. The only difference between what 
ETID and Countervail do is that ETID bring more metal to the table than Countervail which makes them more danceable and 
tougher then these guys. In the end though these guys come off impressing me a bit. Well done. -RFC 



Course Of Action "Carving Our Way By Tearing Our Faith" (Good Life) 

Extreme music huh? Well, it looks like that term just got torn a new asshole. Fucking heavy does htde to fully explain just what 
kind of music COA deliver. Tight songs with incredibly crisp production. The only downfall here, is that some of the tracks get a 
litde long in the tooth. When you.re still only on the sixth track after like, a half hour, there,s some room for a httle trick we like to 
call "editing" or "paring down." Still, if this is the biggest point of contention, one must give them props, yo! 
Keith Carman 
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Careful Where You Point That Thing... 

Thousands of compact discs, vinvl records, t-shirfs, sweatshirts, sticl(ers, patches, 

buttons, posters, videos and even the occasional book... 

Delivered directly to your doorstep. 



Dot Com 



OUT NOW: 




^, SWEET DEAL! 

0, hitmlS[ulogy Sampler 
t I 23son9CDS5.00 



THE JAZZ JUNE 

The Medicine 
llsonqCDSIO.OO 



THE ENKINDELS f 

(oa'lSloplhelnkiaJek i 
10 song CO $10.00 | 




THE MOVIEUFE 

SiilDeslfuct 
3 song 7" $4.00 



ELLIOn 

lineyDo 
6 song CD 58.00 
2 song 7" 54.00 



THE HOPE CONSPIRACY, AMERICAN NIGHTMARE, PLANES MISTAKEN FOR STARS and 



• pa BOX 1V131 • LOUISVILLE KY 40217 USA 

. 502.499. PUNK • FAX 502.499.VSV9 • WWW.INITIALRECORDS.COM 

SEND $2 FDR BO PAGE CATALOG AND 25 BAND CD SAM 
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aCHaSii!bll= 2300 



Disclose 




ALLEGIANCE "HEROES IN THE MAKING" 11 songs CD (STREET PUNK / HARDCORE, THEIR 2nd ALBUM) 
GLOOM "SPEED NOISE HARD CORE R@GS" 8songs EP(INSANE CRUST CORE GODS!) 
M(SHIKABANE) "Slfetaii" 4songs CD(TOKYO's KICK ASS HARD CORE THRASH) 
FLUX CORED WIRE "ACTIONS SPEAK LOUDER THAN WORDS" 4songs EP (NEWEST JAP CORE!) 
GLOOM "MENTALLY ACHRONISTIC 2000" 7sotigs EP (RE-PRESS THEIR 1st EP ON CRUST WAR / 1994) 
IDOL PUNCH "CULTURE MARKET" Ssongs EP(SPEED. CRAZY AND POWERFUL! FAST CORE) 
HAZARD "HATE! HATE! HATE!" 4songs EP (NO-STOP TOKYO'S JAPANESE HARD CORE!) 
ARGUE DAMNATION "DIRECT ACTION NOW"16songs LP(OSAKA*s POLITICAL CRUST CORE!) 
UNITED '97 "RUNNING ON MY LIFE" Ssongs CD (GREAT 01 / SKINS PUNK!!!) 
DISCL0SE"N1GHTMARE OF REALITY" lOsongs 12"(D-BEAT MASTER! THEIR BEST RECORDINGS!!) 



N ff - W A y T f C K S T T TUB W R L D F M A N f A C S f 



157 KAMIAGU MAIZURU KYOTO S24-0913 JAPAN TEL JAPAN*773-78.5836 FAX JAPAN+773-78-8111 



cotn^j^^ir^'yr^ 



http://www.dance.ne.jp/~mcr/ 

Distributed in U.S.A. by SOUND POLLUTION $1 OR 2IRC's FOR LIST 
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The Berzerker -(Earache) 

High-speed bombardment of experimental industrial grindcore/deathmetal. I guess the closest thing to them would be a really 
demented cannibahzed version of Malhavoc (but of course much heavier). Into clips sound like they were taken from the same 
source Carcass used to use. The songs are really different, like song six "Massacre", which sounds almost hardcore techno? Song 
nine "Slit Down", more hke a version of Monstrosity style death, and song ten, "February", an ambient dark fast paced doom! 

So it took probably 5 -6 listens before these guys started to gel. The album has many elements of doom, industrial, and death, 
but somehow unifies it all as a whole. Some of the ultra fast electronic parts are a little hard to handle at times, but if these guys 
develop further they may find their own niche in the market!-B.S 

Before Christ "Code 23" (Knockers records,www.knockers.co.jp) 

After hearing the demo earlier this year and seeing these guys live m Osaka in the summer, I was ready to get a cd's worth of new 
Before Christ.This cd has the boys trading in some of the deatlt metal sound for a cleaner more technical metal feel with some 
sweet riff-a-rama, wailing Zak Wylde guitar bits and a touch of Merauder-ish riffs make the new Before Christ a winner and per- 
haps something the US kids will pick up on.The very slick cd layout with a techno-ish computer graphics feel to it might throw the 
unenlightened hardcore shopper off Well worth finding.-RFC 

Boihng Man "Roadkill Museum" ep 

Connecticut punk-core a la THE PIST or AUS ROTTEN but with a harsher sounding vocahst. BOILING MAN is what CITI- 
ZENS ARREST would sound like if they were a punk band. Unusual for Six Weeks but good.- 
(Six Weeks / 225 Lincoln Avenue / Cotati, CA / 9493 1 / USA) Stephe 
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Bare Knuckle Eight "Beaten Beyond Recognition" CD 

Guttural gasoline gruff vocals set over a raw version of something that would be home on Trustkill. BARE KNUCKLE FIGHT 

play a harsher sounding style of new school hardcore that sounds somewhere in between ARM's REACH and 18 VISIONS. It's 

like getting a bargain basement version of a cross between INFEST and the CRO-MAGS. 

(Short Fuse / 34 Atchison Road / Macquarie Fields / NSW 2564 / Australia) Stephe 



Brothers Keeper " Fantasy Killer" (Trustkill) 

Reviewing previous BK cds has always been a difficult chore due to die fact that the band are really nice guys, but I couldn't stand 
the music. Well, ok the vocals. I am happy to be able to say I liked the new cd and was able to listen to the whole cd in one sitting. 
That's due to the fact that Mr. Ski has kindly added some mids to his singing (sorry King Diamond) making the music way more 
listenable and at the same time the band's sound overall seems to have matured and become a little more creative allowing them to 
escape from the standard Trustkill sound the labels band seem to share. I can't honestly say that this is my favorite cd this year but 
I can say it has pushed Brothers keeper to a new level. -RFC 

Belching Penguins "Drafr Beer Not Me" CD 

A re-issue of this great and funny thrash band from Florida's mid-80's scene. The BELCHING PENGUINS he somewhere in 

between DRI and PAGAN FAITH. Funny as shit and not weak in the speed department. You get a good mix of seriousness with 

songs like "There's gonna be a war" and then you get sillyness with songs like "Box Lunch". The vocals are very reminiscent of the 

CIRCLE JERKS somewhere between "Group Sex" and "Wild in the Streets". 

(No Clubs! Records / 5900 s. Tamiami Trail, Suite K / Sarastoa, FL / 3423 1 / USA) Stephe 

Burnt By the Sun -s/t (Relapse) 

Wasn't too sure about these guys at first, but after about the fourth time through it got kinda catchy. First off, the first track 
"Buffy", is the most memorable. The sound reminds me of Dark Angel's Leave Scars but executed with a httle faster pace. Song 
construction is short and sweet (Short Choppy and quick). Each song hitting around the 2 -minute mark. Nice constant barrage of 
aggressive emotion. -Brad Semple 



Cadaver Inc. "Discipline" (Earache) 

I'm not sure if you'd classify these guys as purely black metal, they have a lot of death metal grooves in it as well. Disciphne is 
one of those albums, which show the band's multidimensional approach taken to the extreme. Hyper-blast barrage along with 
heavy rhythms comprise the base of the songs overlaid by vicious tongue-lashings. A stirring groove assault mixed with frenzied 
tempo really allow Cadaver Inc. to embrace you. Song Four is by far my favorite; it's like being in a hurricane! If you like your 
black metal in the veins of Naglfar, Emperor etc. you'll probably enjoy these speed demons. It's not surprising they are touring 
with Morbid Angel and Zyklon diis pring; they are the perfect comphment to this. -Brad Semple 

Capitahst Alienation s/t CD 

From Montreal, this DRI-esque thrash band has all been but forgotten about. This CD re-issue represents their self-released LP 

that was hmited to 300 copies. This recording is unbelievably fast and twisted with time changes the way DRI first sounded. In 

fact, I think CAPITALIST ALIENATION are faster than DRI in terms of their changes but are slower than bands like STARK 

RAVING MAD and MAYHEM who went onto develop that twisted time change sound. All 22 tracks of blistering DRI thrash has 

been recovered for this CD re-issue. They don't make 'em like this Montreal thrash unit anymore. 

(Crust 'n' Core Records / Rua lea, 100-a / Distrito Industrial / Manaus-AM / France) Stephe 
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Crucial Section "Language isn't the only way of Communication" LP 

Brian Walsby type cover art. Bubble letter logo. References to flannel and bandanas. This invokes all the images of early American 
skate thrash. But the group choruses sound like classic Japanese hardcore. This is one of the most awaited fastcore releases. The 
CRUCL\L SECTION vocals sound like early HERESY, the music is sloppy sounding like early LARM. Overall CRUCL\L SEC- 
TION is raw sounding with an emphasis on speed where possible. 
(625 Productions / P.O. Box 423413 / San Francisco, CA / 94142-3413 / USA) Stephe 

Defiance "Nodiing Lasts Forever" LP 

Brilliant peace punk a la RESIST and that great Portland scene. DEFIANCE has a more noticeable Brit feel - the double vocals 

makes it sound more like group pub chants. Fans of AUS ROTTEN should pay attention. The cover looks like a DISCHARGE 

record, but "Nothing Last Forever" has to be the best street punk record I have ever heard and it has 20 years of punk to compete 

with. 

(Mind Control Records / 1012 Brodie street / Austin, TX / 78704 / USA) Stephe 

Dios Hastio "Advenimiento de lo Inevitable" CD 

Peruvian thrash from a band that has seen quite a few appearances on comps, splits and their own formats. Not very well known 
here, the band has gained some notoriety in Japan, appearing on Dan-Doh comps and they have an ep that is to come out with the 
FUTURES. For those unfamiliar with DIOS HASTIO they play a steady style of thrash that is reminiscent of the metal that influ- 
ences this region thanks to tlie success of Panterra. But DIOS HASTIO are by no means a metal band. They sound more hke 
CRUDOS. Screaming Latin American thrash that pauses with some slower paces similar to ABC DIABLO. This release appears to 
be broken into three sections which I think represent different releases fi-om 1996 through until 1999. A good way to find out 
about a band. (Jose M. / Apartado Postal 4370 / Correo Central, Lima / Peru) Stephe 

Defiled - "Ugliness Revealed" (Necropolis) 

Straightforward death metal here. Chugging riffs mixed with fast paced blast beats comprise most of the songs. There doesn't 
seem to be anything out of the ordinary here, just more death. Similar to a cross between Incantation and Malevolent Creation. 
Some of the songs have a good chunky feel but not enough to make the album stand out against any others! -Brad Semple 



Dimmu Borgir - "Puritanical Euphoric..." (Nuclear Blast) 

Eleven songs and 57 minutes of pure Euphoric black metal! It's actually not all that fun to review albums sometimes. I mean 
you get a lot that you'd rather not listen to and a few you'd like to review but they don't send em. Well, THANK GOD finally 
somediing that is right up my vein. Wliat a beautiftil black metal album. Before you judge it, black metal or not, just listen to 
song three. All I can say is what a pleasure to listen this, and if you like black metal then buy this masterpiece. Even if you're a 
deathhead you might actually fancy this, it is well executed and produced. Cradle of Filth and Emperor have their hands full! !- 
Brad Semple 

Disgorge - "Forensick" (NecropoUs) 

Obvious fans of the great Carcass in lyrical content and album layout, but not musically. Although they incorporate the horror 
elements of bands hke Macabre, Impetigo and Carcass, Disgorge have more of a constant muddy sound with an almost constant 
overlay monotone hum that goes throughout the entire album. Disgorge comes across as an extreme underground death cult. It's 
the kind of music you tune down your equalizer to cut out the outside noise and go to sleep with it. There is one problem with 
this album, it does get a little monotonise at times. Disgorge is definitely a pretty sick heavy constant sludge. You have to give 
them a few listens to give them the justice they deserve. !-Brad Semple 

East- West Blast Test CD(Slap-a-Ham Records) 

The latest in collaborative projects featuring Dave Whitte and Chris Dodge. Dave Whitte is the drummer from DISCORDANCE 
AXIS and is reputed as the best drummer in hardcore, playing at incredible speeds with the precision of a drum machine. Chris 
Dodge is the bassist of SPAZZ, one of the founders of STIKKY, runs the legendary Slap-a-Ham Records - the philanthropists 
behind power violence. This collaborative project is really good in a MELT BANANA sort of way, which incorporates some of the 
best interpretive writing at grind speeds and cartoon-like noises. It is crazy sounding - like a pinball maclnne on 78rpms. 
Stephe 

Ensign-"The Price Of Progression" (Nitro) 

If ever a band had their shit absolutely perfect, this is it. We have the rage, die pointed aggression, and the talent to back it all up. 
With The Price Of Progression, Ensign come out with all guns blazing, tearing into 

double-time riffs that feature impressive melodic passages, chants and catchy verses which only serve to make songs more interest- 
ing. It seems as is they really are trying to break through the barriers that many bands have biult around the hardcore scene by 
incorporating the stronger elements of other pimk genres into their chosen style. Maybe we,ve been wrong all this time you can be 
in a hardcore band and know how to play your instrument.Keith Carman 

Everytime I Die "Last Night In Town' (Ferret) 

The long awaited first full length for Ferret from Buffalo's newest crowned h/c kings. After all the drama surrounding their defec- 
tion from Goodfellow and the added stress fi-om Buffalo losing their midget quarterback Doug Elude, hardcore kids are lucky to be 
hearing this cd at all! ETID pick up where they left off with the ep with crazy "Jazzcore"(I don't make these stupid titles up!) with 
tons of tempo changes, screaming to sweety-pie vocals and the needed metal wankage/breakdowns supplied courtesy of Mr. Andy 
Williams (who wanted to call the cd "No Goal" but was voted down). Apart from their original brand of music you get a nice 
booklet layout with a cover concept that makes Ferret one of the few labels that stray from the hardcore standard. 4/5 RodFC 
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Easy Action (Reptilian) 

I'm sure most of you will be surprised by the fact that I like this cd .Having loved the first 2 Laughing Hyenas releases on Touch 
and Go, Easy Action picks up where "You Can't Pray A Lie" left off. A tight rhythm section with bluesy guitars and John Brannon's 
amazing voice, by far the most powerful and recognizable in hardcore) which creates a wall of powerful driving core that steamroUs 
the listener. Excellent!! .-RFC 
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Fartz "What's in a Name" CD 

This is raw and heavy like the Accused. "Freight Train" adequately explains their sound. This shit chugs along faster than an out- 

of-control freight train. This is post Fartz sans Duff and it sounds like the Fartz meets the Accused. What a deadly mix. The new 

recording comes with a Motorhead cover and a Black Sabbath cover. Only available through the band so how D.I.Y. is that. This is 

a reunion to be excited about. 

(e-mail: zippy@w-link.net) Stephe 

Fetus Eaters ep 

Fast chew you up grind with a sense of humour. They could be one of the first emo-violence parody bands if IN/HUAIANITY 

weren't around. 13 short blasts using Satanic punk in-jokes. This is very good with titles like 1) "C'mon nobody really likes 

MANOWAR" 2) "Fuck yer mom * Oh by the way I am Satan", and 3) "God am I a lie". A cover of "Sexy thang" and "Beatbox you 

to death" demonstrate some of their PLUTOCRACY influence. 

(Hammerwerk / Tiefendorfergasse 1/20 / 1 140 Vienna / Austria / e-mail: hammerwerk@hotmail.com) Stephe 

Fields of Fire "The Kids can't be bought" ep 

Fast and positive hardcore sung with urgency. Take early UNIFORM CHOICE (Screaming for Change period) and mix it with the 

impatience of LIFE'S HALT and you'll get FIELDS OF FIRE. Straight Edge fastcore. They invoke thoughts of NO JUSTICE or 

an edgier GORILLA BISCUITS. The "GO" sign on the centerpiece is hilarious. Support this L.A. renaissance. 

(S4.50 ppd to New Leaf c/o Ben "Edge" Merlis / 401 S. Citrus Ave. / L.A. , CA / 90036 / USA / e-mail: xbenedgex@hotmail.com) 

Stephe 
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Fuck on the Beach " Betrayed Again" CD ep 

More screaming fastcore from F.O.T.B. recorded back in November 1998. Traditionally starting off with their "FUCK ON THE 
BEACH" intro you notice that this is recorded distorted. The title track "Betrayed Again" sounds more like a hardcore song, in 
that it charges forward like a tortured steam engine. "Don't call out" gets more frantic and returns to a breakneck pace only to 
incoporate a slow mosh type part and then get more tortured and make plays between the two styles. This is a lot different sound- 
ing then previous F.O.T.B. A bit of a departure for FOTB, but fans will enjoy the new material, especially if you have been without 
new material for so long - the effects of fastcore withdrawl. 
(Killed by Fast Records / 205 Yayoi-so / 2-6-5 Fuchu-Cho / Fuchu-shi / Tokyo 183-0055 /Japan) Stephe 

God Forbid - "Determination" (Century Media) 

Cathy Variety in their songs help these guys stand out. Slayer probably had a strong influence on these guys. Their sound is 
reminisant of Gehenna's Murder album and a jacked up Haunted. Like I said, the variety in the songs, make listening to the album 
seem like you're on a roller coaster. Tame. ..calm. ..then FREAKIN' TESTOSTERONE release. Aggressive vocals rip through the 
listener and the guitars steamroll over your head. Kinda makes ya wanna kick the shit out of yer neighbor for no reason at all. 
Sweet! !-Brad Semple 

Gloom "Mentally Achronistic 2000" ep (MCR Japan) 

Chaotic sounding Jap-core. A bed of distortion, with throttled vocals, and a slow anthemic drumbeat. A heavy bottom end that 
is buried in the array of treble and unpredictable guitar solos. This is the stuff that legends are made of This is the stuff the 
early Japanese hardcore is known for. And there is a reason why their name rhymes with DOOM. -Stephe 



Heroine Sheiks (Reptilian) 

Fans of Butthole Surfers (old) and the Cows rejoice. The Heroine Sheiks are the newest scum core band to fear. With former 
Cows frontman Shannon Selberg and his reputation for the bizarre and former Swans guitarist Norman Westberg you know you're 
in for someriiing interesting live at the very least. While I'm not really into their music as such I am into what they stand for and 
represent and that's making live shows events where the audience is worried about what the band might do to them. Which tells 
me they must be doing something right. .-RFC 

Intervenzione "Walls of Shame" CD 

INTERVENZIONE are Portugal's answer to NAKED AGGRESSION. Quick short anthems, fronted by a woman vocalist with 

very inteUigent lyrics. Short fast blasts of punk sounding hardcore with the ability to carry a tune. This CD contains material from 

the "Idiomes" comp on Stonehenge (France), the "Animal Liberation" comp on Awakening Recs (Belgium), the spht they did with 

YUPPIECRUSHER (Sweden), and an ep that was never released by DIY records (Japan). A collection of material from this 

worldly bunch initially recorded from 1995 through until 1999. They also sound like a version of VICE SQUAD that would have 

been influenced by BLANKS '77. This collection is pretty righteous. 

(Rastilho / Apartado 764 / 2401-978 Leiria / Portugal / e-mail: rastilho@mail.telepac.pt) Stephe 
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DARE TO DEFY 

SOMEWHERE BETWEEN... 




MISURA 

SHAME OF THE NATION 



TECH NINE 

LAST LINE OF DEFENSE 
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BAD LUCK 13 

WE KILL CHILDREN 



THE WORLD STILL. 

A SMITHS TRIBUTE 
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A CURE TRIBUTE 
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Impaled - "Choice Cuts" (Necropolis) 

Well this is one of the best new albums to emerge recently. Pure self-induced splatter gore. This album's predecessor, "The 
Dead Shall Dead Remain", saw the band's birth as a true megaforce to reckon with. This shit rocks! There version of the Carcass 
song, "Carneous Cacoffiny" was an incredible homage - was it the gods of grind themselves??? These guys are going to carve the 
world and slice up smiles where ever they go. Very clean sharp sound through awesome production cut this album above. !-Brad 
Seniple 

Jabara "Why We Wish" CD ep(HG Fact, Japan) 

DISCHARGE influenced Japanese hardcore complete with group choruses and anthemic drumming. Thick distorted guitar 
sound. A charging pace. JABARA is hardcore to bang your head to, but at breakneck speeds. JABARA is hardcore to scream along 
with. JABARA is old-time punk with an updated script ("Chaos in Chaos"). JABARA is classic Japanese hardcore. Stephe 



Like Peter At Home "Volumen" (Overcome) 

Despite deserving a serious round of bitch-slaps for having the most retarded name in punk and/or metal (quite a feat!), LPAT 

deserve a round of praises for their impeccable musicianship, ability to rock like motherfuckers, and dieir sheer magnitude. This 

CD isn,t played. It,s poured into your stereo, then proceeds to ooze its bloated metallic presence out of the speakers. There, it 

quickly becomes a sharp, pointy piece of hot iron that stabs you right in your bits and pieces. Flawless production sees these 

cats tearing your sorry ass apart from the grind to the chunk, the growl to the blasts. This is seriously one of the most original acts 

to come out in years. Contact: vnvw.overcomerecords.com 5/5 Keith Carman 

Last Security "I'm Right You're Wrong" LP 

LAST SECURITY deliver a full length of hardcore that borrows fi-om the scrappy Italian thrash sound of 9 SHOCKS TERROR 
and dabbles with the moodier more introspective side of emo-violence in the tide track. For the most part this is a fast paced thrash 
record. It shows noticeable improvement from their past releases. The titles demonstrate their urgency and commitment with 
tracks like "Your Money Makes Injustice Go Around" and "You're so fucking SXE it fucking hurts". PFC is the new dynasty in 
Sweden. (RFC. c/o Rodrigo Alfaro / Sodraparkgatan 35 / S-214 22 Malmo / Sweden) Stephe 

Last in Line "L'esercito del morto" LP 

If NEGATIVE APPROACH had been listening to modem day tiirash bands they would be called LAST IN LINE. This band 

from MA play to a tee N.A. type songs (right down to the hate lyrics), but they can reach some slightiy faster speeds. And although 

NEGATIVE APPROACH get points for doing this stuff back in their day when it was tough to do tiiis kind of stuff, LAST IN 

LINE should be credited for doing it better and with an updated script of tough sounding classic hardcore but with incorporating 

speed. And they even have some good messages of criticism on foreign policy ("Bombs Away"), on the stupidity of punk points 

("Cry me a river"), and of fun things like the state of contemporary horror movies ("Crimson Screen"). This band has everything 

from good music to well written lyrics. They will be a band to remember. 

(Acme Records / RO. Box 441 / Dracut, MA / 01826 / USA / http://acmrecords.bizland.com) Stephe 

Like Peter At Home "Volumen" (Overcome) 

Despite deserving a serious round of bitch-slaps for having the most retarded name in punk and/or metal (quite a feat!), LPAT 
deserve a round of praises for their impeccable musicianship, ability to rock like motherfuckers, and their sheer magnitude. This 
CD isn,t played. It,s poured into your stereo, then proceeds to ooze its bloated metallic presence out of the speakers. There, it 
quickly becomes a sharp, pointy piece of hot iron that stabs you right in your bits and pieces. Flawless production sees these cats 
tearing your sorry ass apart from the grind to the chunk, the growl to the blasts. This is seriously one of the most original acts to 
come out in years. 5/5 Keith Carman 

Manic Hispanic-"The Recline (Of Mexican Civihzation)" (BYO) 

Cheech N, Chong go pimk. These cards deserve credit for their ability to steal songs and completely rework them into hilarious 
anthems that poke fun at their Mexican roots. From their name (a play on the flick Decline of the Western Civilization), to their 
takes on mnes such as the Ramones, "Chinese Rock" ("Mexican Tar"), Bad Religion,s "Atomic Garden" ("Uncle Chato,s Garden"), 
and Social D,s "Mommy,s Littie Monster" ("Mommy's Little Cholo"), these guys are the "Weird" Al,s of punk. Most amusing 
though, is dieir reworking of the Offspring's "Keep Em Separated" into "Get em Immigrated." While die actual value of shelling 
out hard-earned dough for this is questionable, it is certainly well done and worth a bud-induced chuckle every now and then. 
Keith Carman 

Migra Violenta / Cucsifae split ep 

Botii bands are from Argentina. MIGRA VIOLENTA sound like a cross between LOS CRUDOS and CHARLES BRONSON 

with a htde of the crew-style thrown in for good measure. CUCSIFAE are a Htde rougher and a litde more edgier melodic type 

punk a la DILLINGER 4. They actually remind me of early TRUSTY. It's awesome to hear that the cahbre of bands coming out 

of Argentina has kept pace. An exceptional split. 

(De La Fae Records / c.c. Nro. 7 Ituzaingo / c.p. 1714/ Buenos Aires / Argentina) Stephe 

MIA "Lost Boys" (Alternative Tentacles) 

It,s all fine and dandy that there are so many old schoolers out there that try to keep the faith alive. Hey, I,m the first to admit that 
most of the so-called "punkers" spend more time looking for the right pair of Kappa tearaways to go with their Good Riddance 
shirt, than looking back at where this whole scene came from. Still, you have to look at it in a realistic sense. Is really relevant? Is 
this stuff still relevant? Will people buy this? With a ho-hum band like MIA and their old, old quicktime SoCal punk, one has to 
wonder just why Jello Biafra is spending dough on putting this out, when he,s already got one hell of a tab with D.H. Pelligro et al. 
An average band that may have been great pioneers, but sometimes ya just gotta move forward. 
3/5 Keith Carman 
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uli House records proudly presents new fulHenght 
albums that make you wanna kick some ass. 



DOWN MY THROAT "Real Heroes Die" CO 
11 songs of original metallic hardcore. The 
best album of the year, both musically and 
production wise. You just can't miss this one. 
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IROTAL BUSIC FOR EVERVONE, Banrls: Down iy Tliroat. Resort To 
Force. Fast GSoires. Slack 8etsy 
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' ; like a niix el Biotoard and Furv Of Five, Tecfinicai 
st^le liardcore. 

tfrese fine releases available at your local stare and distribution, 
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MORNING AFTER : "Through the Eyes of the Enemy" CO 
Think a mix of Wladball, Stigmata and Hatebreed with very 
powerful production. What more can I say, This is fucking great! 



For more information and to order 

email : of fice@fullhouserecords.CQm 

WWW.FULLHOUSEREOORDS.COIVI 

FULL HOUSE RECORDS 

Punavuorenkatu 4 M 21, FIN-00120 Helsinki, Finland 

ph +358 40 51 8333 faK+358 9 88 11 81 8 
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SS13 hacksaw 

self-titled (CD) 




SS12 kepler 

this heart is painted on (CD) 

• available direct from the aiJdress below for $12 Canada | $8 us | S12 world (us funds) - all prices postpaid 

• also distributed by ebullition, green hell, insound.conn, no idea, norecordstore.com, scratch, sonic unyon, spread, stickflgure, tunevault.com, very, x-mist 

will trade for atari, coleco, vectrex, tabletops/handhelds, mego planet of the apes or seventies stretch armstrong toys, send us your trade/want lists, yes we are geeks 



SpectraSonicSound 

box 80067, Ottawa, ON, CAN, K1S 5N6 | info@spectrasonic.com www.spectrasonic.com 








Masslakt "Massans Likformighet" ep 

AVSKUM influenced d-beat played by the next generation of swede punks. I can't get over how much the singer sounds hke Jerry 
A. from POISON IDEA. Everything else is there: the buzzsaw guitar haze, the bulldozer bass powering things along and a tight 
drum chaos that when brought together just makes you wants you to rip the fuckin' system down with every headbang. Screaming 
guitar leads mixed into the three chords and bended bass distortion set to a drum gallop. An old sound, a new release, a rejuvenat- 
ing anger. Who said hardcore was dead. 
(Consume, Be Silent, Die! / P.O. Box 1001 / Providence, R.I. / 02901 / USA) Stephe 

Mushroomhead-"M3" (EcHpse) 

Time was once that Mushroom head knew how to have fun with their metal. Now under the crunch to battle the New Wave, they 
have dropped their more amusing aspects in favor of sheer brutality. On a musical level, this couldn,t work better. Songs are angry, 
direct and heated, making them come off more hke what Slaves On Dope diink they are, but MH have way more 
riffs. This is one of the few bands where keyboards just might not suck. The occasional drop in tempo adds a nice dynamic, provid- 
ing an album that is powerful, concise and bitter. It,s too bad bands like Slipknot have already killed this scene. 
Keith Carman 

New Idea Society-S/T (Undecided) 

What the fuck is this? A bunch of off-key art school turds in a Sonic Youth cover band that actually convinced some dork to put 
out this shlock? Wanky shoe gazing songs with no balls and no point. Ween would be annoyed by these lo-fi enthusiasts. You just 
know that these guys only joined a band to "pick up chicks." It,s bands like this that make you reahze just how painful 
reviewing albums can be.Keith Carman 



No Justice "Still Fighting" ep 

The most important new band in american hardcore, at the moment. This is the current day h-lOOs, scrappy and pissed. Classic 
NYC hardcore blending breakdowns chorus sing-a-longs and thrash bits. And their live show can only been seen - broken wind- 
shields, 2 story stage diving and assembly hall size thrash pits. This has been one of the most awaited releases and they come close 
to sounding like 9 SHOCKS TERROR (at times "Everything Falls Apart" sounds hke "Attack with a Gasmask"). But where 9ST 
owes more to Japanese thrash, NO JUSTICE we more to pre-Rev NYC hardcore. It's all fuckin' good. 
(Underestimated records / PO. Box 13274 / Chicago, IL / 60613 / USA) Stephe 

North Side Kings "This Thing of Ours" (Thorp) 

This 3 piece packs a solid 1 -2 punch of straight up hardcore east coast style with nice solid guitars and tuff vocals that kind of 
remind me of old Dwid or In Cold Blood.Fast, powerful and done better than lots of bands out there who should take warning and 
give it up now. The "Raging Bull" sample at the beginning of the cd should tip off what you're in store for. Great. .-RFC 



One Step forward "Effort at Resist" 

Unlike United 97, this is a hardcore band means business. Nice metal crossover and lyrics that deal with kicking ass and getting 
respect. OSF deal out some nice east coast style while adding the Japanese flavor to it making it sound more original than lots of 
bands biting the NY sound. .-RFC 

t 

\ 

Over the line "the demo" ep 

This is the only good record that Crucial Response has put out since MAINSTRIKE. OVER THE LINE are both heavy and fast 

- 97a meets early ATARI. This could easily be a Teamwork release. It's fuckin' great as most demoes are. My only complaint is the 

football imagery a la TEN YARD FIGHT. 

(Crucial Response / Kaiserfeld 98 / 46047 Oberhausen / Germany) Stephe 




Premonitions Of War S/T 

This is one of those cases where a great band are marred by a sub-par recording. Basically, it seems as though POW decided to 
forego the mastering in favour of recording and packaging. The result is basically a quiet album (quiet metafgo figure) with double 
bass drums that sound hke wooden blocks and occasionally murky guitars. Still, their death metal-influenced hardcore is riff-laden, 
monstrously heavy and dripping with bitterness. Untimely short at six songs in about as many minutes, this is a mere taster of this 
band,s potential. 3/5 Contact: www.premonitionsofwar.com Keith Carman 

Primal Fear (Nuclear Assault) 

This band is the Judas Priest of the 21st century!! Simple as that. Old metal dudes head to toe in leather (add a denim vest and.... 
oh never mind) complete with the 2001 Rob Halford lookalike contest (perhaps a little more muskeley) First song is pure 
"Screaming for Vengeance" styled high- pitched- metal- dude vocals with the music perhaps updated a bit for 2001. (With songs 
like "Iron Fist in a Velvet Glove"(oohh), Living for Metal" and "Kiss of Death" perhaps its JP meets Fight.) all there's left to say 
is..."Gentlemen(s), whip your Harleys!!" .-RFC 
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Scalplock "On Whose Terms" LP 

England's version of DROP DEAD or CAPITALIST CASUALTIES in terms of speed and message. SCALPLOCK deliver an 

unrelenting aural assault that has the ability to reach hyper speed. Their message is uncompromising in revolutionary poUtics. This 

will become a staple in everybody's collection. 

(Sound Pollution / PO. Box 17742 / Covington, KY / 41017 / USA) Stephe 



Sewn Shut "Headsplitting Grindcore" ep 

Grindcore with eerie metal leads to give this some brevity. An unrelenting barrage of the fastest of hardcore that incorporates all 

the current standard bearers like the gruff vocals of HIS HERO IS GONE, the blinding speed of SCALPLOCK and the black 

metal overtones of SYSTRAL. The photo on the back cover has got to be from a movie - I hope. 

(Sounds of Betrayal c/o Rodrigo Alfaro / Sodraparkgatan 35 / S-214 22 Malmo / Sweden) Stephe 



State Craft - "To Celebrate the Forlorn Seasons" (Good Life) 

Renunds me of a cross between Kreator and Old Paradise Lost. Beautiful haunting intros (something like you might hear off a 
C of F album) start off great technically constructed songs. The lead vocals take a minute or two to adjust to, but work well. I 
really Kke the sound of these guys except for the extremely annoying high pitched accompanying vocals that kick in once and a 
while. Seriously if they loose this, (I'm not sure if it is supposed to be harmony or if it is them all singing together in unison?) and 
use lower end vocals in the background it would really improve. They could become a major contender in the metal front line! !- 
B.S 

Thug Murder "13 Round" (Straight Up records Japan) 

I was expecting to get an earful of Japanese new school hawdcore and I got, to my surprise, an all girl band who sounds like 
Operation Ivy, Rancid, the Clash all in one (and much better looking no doubt). Japan continues to pump out 2 great things. Porn 
and girl bands. Thug Murder are by far the best to date in tenns of rawness and straight up punk/ska... done the old fashioned way. 
No cutesy songs and silly gimmicks just great energy filled punk. .-RFC 



Two Man Advantage-"Don,t Label Us" (Go Kart) 

One would think that after this long, it,s pretty obvious that every fucking band is gonna get lumped into some category or other. 
But we still get these guys spewing out the same old NYHC that is little more dian a regurgitation of Victim In Pain, who bitch 
about labels. Frustrations aside, TMA do have themselves a tight little package here. Songs are intense, fast and inspiring. Their 
dehvery is poignant, and they do add a few surprising back-ups to the fold that makes "Don,t Label Us" an enjoyable listen. While 
it doesn,t exactly break botmdaries, I begrudgingly give them points for talent. Keith Carman 

Slang "Hypothetical Everything" CD 

Lemmy style vocals set over a tough sounding style of hardcore. It's very New York sounding without sounding too cliche. There is 

a very street sound to SLANG with their breakdowns and their ability to ride one. But SLANG also write hardcore material with 

emphasis on speed. If I were to sum it up, SLANG are a more hardcore version of SICK IT ALL. More hardcore in sound, more 

hardcore in style (check the GERMS shirt the singer is wearing), and more hardcore in attitude (No bullshit attempts to rip off 

kids). 

(HG Fact / 401 Hongo-M / 2-36-2 Yayoi-Cho / Nakano-ku / Tokyo 164 /Japan) Stephe 

The Varukers "How Do you Sleep???" (Go Kart) 

Well it seems that Go Kart have gotten themselves into the UK punk scene from the early 80's with bands like the Varukers and 
Conflict. This is a new cd that is a throwback to the old UK punk from the early 80's done by geezers that were doing it back in 
the day. These crusty fucks sing about the standard problems of society and the government etc and do it in the classic UK style, 
the really only good style of punk in the first place. How relevancy punk cds are now, I dunno, but if you are "proud" enough to 
have a Mohawk, you should be listening to these blokes. .-RFC 

Total Fury / Grissle split ep (MCR, Japan) 

This was recorded back in 1998 just slighdy pre-dating bandana thrash so it is a rare look at the energy behind the emerging scene. 
If you listen to TOTAL FURY's material today it is much more filled out and faster. But this recording has TOTAL FURY sound- 
ing very much like the TEEN IDLES. It's fastcore without the production. GRISSLE are from Arizona and have a heavier more 
straight ahead sound like ECONOCHRIST, but with silly lyrics ("Pull the Pope's pants down"). An excellent spht. 
Stephe 




Unseen "The Anger And The Truth" (BYO) 

BYO have this incredible way of finding bands that take standard-issue punk, but bump it up about four notches. With this Unseen 
release, we hear a band that is angry, dirty and hyped up on something. Fast songs that roll out of the speakers like a big fat 
Exploited-influenced tornado. They churn around and around, eating up all of your senses. It,s pleasing to know that when a band 
releases an album this strong, someone,s still getting the idea. 
Keith Carman 
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Formed in 1991 in Hanover Germany, GIGANTOR have unleashed 4 prior releases in 
Germany and Japan where they have developed a strong following with constant 
touring. 'Back to the Rockets' is their 5th offering originally released in Japan in early 
2000. This is the first CD GIGANTOR have released in Japan in early 2000. This is by 
far their most popular release to date. Includes 15 melodic pop/punk songs and a 
bonus video track. GIGANTOR have the punk energy of the Ramones combined with 
the melody of Cheap Trick. The best band in a long while to come out of Germany. 
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Up In Arms "Fight to the Death" (Uprising) 

9 songs from Wisconsin's Up In Arms which while not being hfe changing are pretty sohd. How many bands have you heard and 
thought "this band would be sweet if they added... "This is a band that falls into that category. Not in such a bad way like lots of 
bands, but they're missing something that would put them over the hump. I can't say I care much for the production (which might 
be the missing ingredient) but that being said it still works with what they're doing here. Lyrically deaUng with selling out (Fight to 
the Death), Pollution and otlier scene related topics. Keith Carman 

Youth Enrage CD (Straight Up Records) 

Destroyingly good Japanese fastcore. An avalanche of screaming and frantic drum beats with a guitar racing to keep up. Fans of 
the San Diego LOCUST scene or COMBATWOUNDED VETERAN will love the vocals. But YOUTH ENRAGE owe more to 
their bandana thrash nostalgia tripping of the Japanese scene. Frantic and furious and over-the-top in every assault. YOUTH 
ENRAGE bring the added bonus of a gore fascination for fans of splattercore. Misleading for a band that takes their name from 
LIFE'SBLOOD, but fuckin' good nontheless. Taking their place with FUCK ON THE BEACH, RAZOR'S EDGE, REAL SHIT, 
EXCLAIM!, and the others. Stephe 

What Happens Next? "Ahora Mas que nunca" ep 

More blazing skate influenced, youth crew inspired thrash from the godfathers of the West Coast Bandana Cartel. The latest ep 
tackle themes on violence in the scene, allegiance to our punk tribe, the effects of unbridled consumption, bands playing in bars, 
and just trying to stay in touch. They are always endearing and their lyrics always win me over. They throw in a BGK cover. I don't 
know how they maintain the abiUty to crank out song after song and keep them memorable, but I am greatful that they are around. 
Did I mention that this has a cartoon pop-up of WITN members riding a pool? This release is fuckin' awesome. (Lengua Armada / 
2340 W 24di Street / Chicago, IL / 60608 / USA) Stephe 

Various Artists "Human Stench, Volume 1 " ep 

NO SIDE from Japan delivers an unbelievable track of blazing fast garage hardcore. LAST IN LINE give up another ode to hor- 
ror movies, but with muddy production. MUKEKA DI RATO from Brazil offer an excellent thrash song that could pit them 
against DISCARGA as the best new thrash band from Brazil. CLOSE CALL reveals another great hardcore band from Boston. 
An actual good song by CRUCIAL SECTION. The POLICE LINE track is terrible. And the GORDON SOLIE MOTHER- 
FUCKERS track gives you an idea of how insane one of their shows are. 
(Human Stench / PO. Box 3783 / Pittsfield, MA / 01202 / USA) Stephe 

Various Artists "Suck My Life, Suck My death" ep (MCR, Japan) 

A comp. from early 1998. LEGO! bust out a furious mix of garage, Jap-core, and thrash. It is great to hear something very similar 
to KRIGSHOT. RAZOR'S EDGE are the originators of fastcore back when it use to be called "Blitzkrieg Thrash!". Their tracks 
are outstanding. FISHY up the fastcore ante with unbelievable pace and chaotic choruses. They could be INFEST if they weren't 
so unpredictable. FOOD combine fastcore with grind. An all out assault in a wall of noise fashion. Every track off this is great. 
Stephe 

Various Artists "Memories of Tomorrow" LP 

This is non-stop crucial youth-core. You know what to expect from VARSITY or COMMITTED or LIFE'S HALT or HOLD- 
ING ON. It's the unheard of bands that make this a find. The melody of H- STREET, the rawness in BEST OF TIMES, the 
crunch of DIRTY DIRT AND THE DIRTS, the youthfiil sound of GAZPACHO, the angst of THE GATE CRASHERS, die 
heaviness of HANDPLANT, the 7 Seconds jab by CARRY ON. That's what makes this comp memorable. There isn't a dud in 
the bunch. And then you add the best track off the NO JUSTICE ep about to come out. You get a new WHN song about street 
life. And the best song about reclaiming SXE by NO REPLY. This is the comp-of th<ryear.-Yotingblood and Underestimated 
could be twin labels. (Youngblood Records / 217 W. Main St. / Ephrata, PA / 17522 / USA) Stephe 

Various Artists "I Thrash Therefore I am" CD 

The re-issue of the first in the series of BCT comps is excellent with exception for the cover art. What else is remarkable about 
this is this first comp really set the standard for the style that is being most copied today, mid-80's thrash. This features all the 
greats from Europe like MOB 47, ANTI-CLMEX, and RAW P0"WT:R. There is additional material from TERVEET KADET, 
which are from a best of... series. What is striking about this is the bands that you don't know about like EXISTENZ or 
ENOLA GAY or MOTTEK. That's what is so great about this comp, it is relevent and it is revealing. The booklet has great 
background information about Bad Compilation Tapes (BCT). An excellent re-issue and the first in a series to come. 
(Schizophrenic Records / 50 Fielding Cres. / Hamilton, ON / L8V 2P5 / Canada / e-mail: craig@netinc.ca) Stephe 

V/A "Requiems of Revulsion - "A Tribute to Carcass" (Necropolis) 

The thing to remember is that it is a tribute to Carcass by bands that are on the more extreme and underground side of 
things. That being said. Requiems of Revulsion is a great tribute. Most notably are the Nasum, Exhumed and Impaled offerings, 
not to downplay the others - they are just as Carcass indulged as the other ones! Complete with sick Carcass style cover work, 
this is a good deal! !-B.S 



VA"Initial Records Punk Rocker Sampler" (Initial) 

For those of you who,ve been under a rock all your life, here,s the skinny: samplers are basically a way for a label to get their 

unknown and mediocre bands into your hands by means of licensing a few good tunes from a few great bands. Once you,re 

hooked in by Grade, Dillinger Escape Plan, Boy Sets Fire, Hot Water Music, Torn Apart, Reach The Sky etc., you have to listen 

to the schlock. Thankfully though, Initial have some pretty respectable punk and hardcore acts on this disc, thereby keeping the 

pain to a minimum, and even evoking a few moments of actual enjoyment. 

3/5 Keith Carman 
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BOOK& MAGAZINE REVIEWS 




EAST SIDE STORIES 

"Gang Life In East LA" 
(Photos by Joseph 
Rodriguez, 187 Pages, 
Power House Books) 
This book is sweet pho- 
tojournalism done by 
Joseph Rodriguez, a 
friend of lots of the 
gang members. 

Rodriguez's work 

reminds me of Robert 
Yager's work with LA gangs back in around 1995 or so. Lots of great per- 
sonal shots of gang members with friends, family in prison at school you 
name it. When you quickly leaf through the book, the first thing you'll 
notice is that there are a lot of photographs with children. They are depict- 
ed as victims, streetwise kids and innocent children. The entire scope is 
covered. The exposures are mostly done with available hght which give the 
viewer the feeling that they are actually looking in on someone's like. Very 
unobtrusive. The essays are great as added bonuses that tell you what its 
like to live in this atmosphere, something the photos themselves could 
probably tell on their own, but never the less are a great accompaniment 
without taking away from the photography. The layout of the entire book 
is so simple and clean, it seems like there's hardly any layout at all. Just the 
way I like it. 




Muerte! Death 
In Mexican 
Popular Culture 
(Feral House) 
This book is 
kind of like 
Death Scenes 
but a ton gorier. Black and photos of bodies burnt, 
chopped, shot, the list goes on. The word with this 
book is that murder and death in Mexico is right 
up there with Ricky Martin. Unlike the clean 
North American murder photos we're used to 
these photos drive home the message of what can 
happen to you if you fuck up in Mexico. Forget 
about the water! Mexican magazine Alarma! who 
publishes photos and articles on murder and 
death, sells over 15 million copies a week. Why? 
Obviously death sells and even though most peo- 
ple deny any fascination with gorey death/murder 
photos, the simple fact is most people have to see 
for themselves. This point was proven when I 
brought the book to the office and people could- 
n't put it down even though they were repulsed. 




BURST MAGAZINE 
"Tattoo Issue" 1500 yen 
(approx. $15.00 US) 
BURST is a Japanese 
magazine that I discov- 
ered a couple of years 
ago, which covers 
among other things 
hardcore, punk, tattoo- 
ing and underground 
culture. It features such 
interesting articles on 
murder scene photogra- 
phy, the homeless socie- 
ty in Japan and other 
interesting topics. 

Shame it's only in 
Japanese and not avail- 
able here. 




RAW POWER "Iggy and 
the Stooges 1972" (Mick 
Rock, Creation Books, 
$24.95, 144pages, 130 b&w 
&47 color) 

Never being a fan of Iggy 
pop or the Stooges the 
music doesn't even come 
into consideration when 
reviewing this book. This 
whole book was produced 
from a 40 minute photo 
shoot back in 1972, which is 
quite amazing really when its hard to come up with a fraction 
of worthy shots from just one shoot. There's a nice mix of 
grainy underexposed black and white shots mixed with some 
nice black and white and color shots with flash which has the 
band posing up a storm with rock gods like David Bowie and 
live shots as well. Very nice from a photographic point of view 
for it's abihty to capture the sweat and stink that would come 
from a shoot at say CB's. 
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Drinking milk supports the veal industry 



501 Front St., Norfolk, VA 23510 • 757-622-7382 • MilkSucks.com 
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SYAMAHA 

Tlie Future of 
. ^usieantl Sound™ 



/AMAHA CANADA MUSid 



Lner Avenue, Toronto, Ontario MlS 3R1 
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